wetcal Clorld. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘* THE WORTH OF ART APPEARS MOST EMINENT IN MosIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : It IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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~ ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


[ue EVENING (Sarurpay), May 21st, will be performed 
Rossint’s Opera, ‘“‘GUGLIELMO TELL.” Mathilde, Mdlle Valleria; 
Guglielmo Tell, Signor Cotogni; Walter, Signor de Reszké; Gessler, Signor 
Silvestri; and Arnoldo, Signor Mierzwinsky. Conductor—M. Duponr. The 
Incidental Divertissement will be supported by Mdlle Rosina Viale, Mdlle L. 
Reuters, Mdlle H, Reuters, and the Corps de Ballet. On this occasion the doors 
will open at 7.45, and the Opera wil! commence at 8.15. 
‘ Mdme Sembrich. 

MonbAY next, May 23rd, MEYERBEER’s Opera, ‘‘DINORAH.” Dinorah, 
Mdme Sembrich (her first appearance in that character in England); Un 
Caprajo, Mdme Trebelli ; Hoel, M, Lassalle ; and Oorentino, Signor Marini. 

First Appearance this Season of Mdme Adelina Patti. 

TUESDAY next, May 24th, Rossini’s Opera, ‘“‘SEMIRAMIDE.” Semiramide, 
Mdme Adelina Patti (her first appearance this season); Arsace, Mdme Scalchi ; 
and Assur, M. Gailhard. Conductor—Signor Bevia@Nnant. 

The next Performance of ‘‘ LOHENGRIN ” will take place on Fripay next, 
May 27th, 


Doors open at Eight o’clock ; the Opera commences at Half-past, 

The Box Office, under the portico of the Theatre, is open from Ten till Five. 

Orchestra Stalls, £1 5s.; Side Boxes on the first tier, £33s.; Upper Boxes, 
£2 12s, 6d.; Balcony Stalls, lis.; Pit Tickets, 7s.; Amphitheatre Stalls, 
10s, 6d. and 58,; Amphitheatre, 2s. 4d. 


RYSTAL PALACE.—SPECIAL SATURDAY CONCERT, 
THis Day, May 21st, at Three o'clock. The programme will include 
Symphony No. 5, in @ minor, Op, 107, ‘‘ The Russian ” (Rubinstein)—first time 
in England ; Concerto for pianoforte and orchestra, in A minor (Greig); Fan- 
taisie Hongroise for pianoforte and orchestra (Liszt); L’Invitation a la Valse, 
arranged for orchestra by Berlioz (Weber) Vocalist—Mrs Hutchinson (her first 
appearance at the Crystal Palace) and Signor Foli. Solo Pianist—Mr Franz 
Rummel, Conductor—Mr Au@ust Manns, Tickets, 3s.6d., 2s. 6d., and Ils. 
Admission to Concert-room, Sixpence. 


Mss LILLIE ALBRECHT has the honour to announce 
that she will give her FIRST PIANOFORTE RECITAL, under the 
immediate Patronage of the Earl and Countess of Charlemont and George 
Eyre, Esq., at ABERDEEN Housk, Argyll Street, W., in the New Concert Room, 
on SATURDAY, the 28th inst., at Three o’clock. She will be assisted by 
Mdme Arabella Smythe, Miss Coyte Turner, and Signor Isidore de Lara, Con- 
ductor—Mr Linpsay SLopeR. The Pianoforte Solos will consist of Gigue and 
Gavotte by Corelli, and Tambourin by J. Raff. The ea of her own 
composition will, by general desire, be played by Miss Albrecht on this 
occasion, viz, : Study, in @ flat; ‘‘ Doux espoir,” Nocturne; ‘ Rushing Waters,” 
Fantaisie; ‘‘La Oonsolazione,” for left hand alone; “ L’éclair” (Lightning), 
Grand Galop de Concert ; ‘‘ Amour Inquiet,” Idylle (performed by the band of 
the Royal Horse Guards); Impromptu in A flat; ‘Tramp, tramp,” March ; 
‘Au bord de l’eau,” Fantaisie; ‘‘The Maiden’s Dream,” Third Réverie; and, as 
Finale, ‘ Fanfare,” Marche Militaire, ‘‘ Bei labbri,” Valse Chantante, sung by 
Mdme Arabella Smythe, and ‘‘ At eventide remember me” (Words by Wellington 
Guernsey, Eaq.), sung by Miss Coyte Turner (both by Miss Albrecht) will also 
be given, the latter for the first time. The Pianoforte used on this occasion will 
be one of Messrs Broadwood’s Concert Grands, Tickets—Reserved, 7s. 6d.; 
Unreserved, 5s, and 2s. 6d., to be had of Messrs Cramer & Co., 201, Regent Street, 
W.; and of Miss Liniik ALBRECHT, 38, Oakley Square, Regent’s Park, N.W. 








THIS DAY. 
. . 

RAULEIN BONDY’S MORNING CONCERT, This Day 
(SATURDAY), May 2lst, at MARLBOROUGH Rvoms, 307, Regent Street, to 
commence at Three o'clock. Vocalists—Mdme Samson, Mdlle Caselli, and Mr 
Thurley Beale, Instrumentalists: Pianoforte—Fraulein Bondy; Violonce!lo— 
Signor Pezze. Conductor—Mr STEPHEN Kemp. Pianoforte:by Messrs. Broad- 
wood & Sons, Programme: Part 1—Sonata in E minor, Op. 38, for pianoforte 
and violoncello (Brahms)—Fraulein Bondy and Signor Pezze; Song, “ Honour 
and Arms” (Handel)--Mr Thurley Beale; Solos, Toccata (Purcell), “Siciliano” 
(Scarlatti), Praeludium and Fugue, in D major (Bach), Gigue (Mozart), and 
Variations sur un “ Zigeunerlied ” (Weber)—Fraulein Bondy; Song, “ Aufenthalt” 
(Schubert)—Mdlle Caselli; Solos, violoncello, ‘ Allemande” (G. B. Lully), and 
“ Gavotte” (Geminiani)—Signor Pezze. Part 2—Sonata, Quasi una Fantasia, in 
E flat major, Op. 27, No. 1 (Beethoven)—Fraulein Bondy ; Song, ‘‘ The Bugler” 
(Pinsuti)—Mr Thur!ey Beale; Lotroduction et Polonaise brillante, pour piano et 
violoncello (Cronin) —Fraulein Bondy and Signer Pezze; Vora) Duets (Dvorak 
and Rubinstein.—-M Ime Samson and Mdile Cas2i:i; Soo, picno, “Aus dem 
Volksleben” (Gri, Am acta naps Bondy. Reserved Seats, 10s.6d.; Family Ticket 
(to admit Three), Sne uinea; Unreserved Seats, 5s. ; to be obtained of FRAULEIN 
Bonny, 54, easingce Gardens Square, Bayswater; Novello & Co,, Berners 

Btreet ; and at the Rooms, 





iy RS LAMBORN COCK’S CONCERT, Monpay Afternoon, 
May 23rd, at St GEorGE’s HALL, Regent Street. Vocalists—Miss Santley, 
Miss Thorndike, Miss de Fonblanque, Miss Marian McKenzie, Messra W. H. 
Oummings, J. H. Robertson, R. George, and Santley. Pianoforte—Mrs Lamborn 
Cock and Mr W. G. Cusins. Clarionet—Mr Lazarus. Harp—Mr John Piuiomas. 
— at Mrs Lamborn Cock’s, 22, Holles Street, and all the principal Music 
sllers, 


\\ R JOHN THOMAS (Harpist to Her Majesty the Queen) 

begs to announee that his GRAND HARP CONCERT will take place at 
Sr James’s Hatt, on Tourspay Morning, July 7th, at Three o’clock, assisted 
by the most eminent artists. Harp So'os, Songs with Harp Accompaniment, 
Duets for two Harps, and several Compositions for a BAND OF Harps, Further 
particu'ars will be duly announced. Sofa Stalls, 21s.; Reserved Seats, 10s. 6d. ; 
to be obtaine 1 of the principal Musicsellers and Librarians; at Austin’s Ticket 
Office, St James's Ha!l; and of Mr Joun Tuomas, 43, Welbeck Street, W, 


ILETTANTE CIKCLE, 7, Argyll Street, Regent Circus, 

W. Conductor—Mr IstpoRE DE SoLLa. REPETITION Performance of 
“THE PILGRIM FATHERS,” Cantata by W. GuERNSEY and NICHOLAS Mort, 
on May 29th. Mdmes Dukas van Noorden, Grey, E. Cosford, Louis, Enthoven, 
Messrs Adelman, Harry St Maur, W. Herbert Seymour, T. Ainsworth, Clifford, 
Allen, Enthoven, the Dilettante Choir, and professional String Band will appear, 











“THE BUILDING OF THE SHIP.” £ L 
F. BARNETT’S new Cantata, “ THE BUILDING OF 
es THE SHIP,” Sr JAmes’s HALL, next WEDNEsDAY Evening, May 25th. at 
Eight o'clock. Miss Anna Williams, Mdme Patey, Mr Edward Loyd, and-Mr 
Santley. Band and Chorus, 300, Conducted by the Composer. “Tickets, 10s. 6d., 

7s. 6d., 5s., 2s., and 1s., at St James's Hall, and the usual Agents. 
MADAME MARIE ROZE 
HAS RETURNED FROM AMERICA, and will appear at 
HER MAJESTY’S THEATRE 


during the Season. 


All Applications for CONCERTS to be made to N. Vert, Esq., 52, New Bond 
Street, W. 
TWO FIRST PRIZES FOR GRANDS AND UPRIGHTS, WITH THE SPECIAL MENTION ABOVE 
ALL COMPETITORS, SYDNEY INTERNATIONAL EXHIBITION, 1879-80. 
The Highest Honours, Paris, 
1878. 


JOHN BRINSMEAD The Cross of the Legion of 
Honour. 


Also the Gold Medal 
(L’Académie Nationale), &c, 


The Gold Medal and Diploma of 
Honour, South Africa, 1877. 


The Medal of Honour and Diploma 
of Merit, Philadelphia, 1876. 


The Grand Diploma of Honour, 
Paris, 1874. 


The Gold Medal, Paris, 1870. 
Le Diplome de la Mention Extra- 
ordinaire, Amsterdam, 1869. 


La Medaille d’Honneur, Paris, 1867. 
Prize Medal, London, 1862, &c. 








AND SONS’ 


PATENT 


Patented 
1862, 1868, 1871, 1875, 
and 1879, 
InGreat Britain, France, TENENTE PIAN 0S 
Prussia, Austria, Italy, S() ' 
Belgium, and America. 
FOR SALE, HIRE, or oN THE THREE YEARS’ SYSTEM. 
ILLUSTRATED PRICE LISTS POST FREE. 


18-20, WIGMORE STREET, LONDON, Ww. 


= MEAD” PIANOFORTE WORKS, Grafton Road, N.W. 
-” i all the PRINCIPAL MUSIC WAREHULSES, 
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Pest HOVEN'S POSTHUMOUS QUARTETS 
at F 

M J. LUDWIG and H. DAUBERT’S SECOND 

iii, CHAMBER OONCERT (Fifth Season), on WEDNESDAY Evening 
next, May 25th, at Eight o’clock, at the RoyaL ACADEMY OF Music ConcERT 
Room. Programme: Brahms’ Quartet in A minor, Op. 51, No. 2 (first time of 
performance); Songs by Sgambati; Beethoven’s Sonata in A major, Op. 69, for 
pianoforte and violoncello; Songs by Goétz ; Soli for Pianoforte, b Chopin ; 
and Beethoven's Quartet in B flat major, Op. 133. Executants—MM. . Ludwig, 
A. Gibson, J, B. Zerbini, and H. Daubert. Pianoforte—Mr Franz Rummel. 
Vocalist—Miss Aylward. Tickets, 7s., 3s., and _1s., at the usual Agents; of 


Herr Lupwie, 18, Park Place Villas, Maida Hill; and of Herr Daubert, 
la, Devonshire Street, Portland Place, W. 


’ 

R GANZ’S ORCHESTRAL CONCERTS, Sr James's 

Hati.—The THIRD CONCERT will take place on SaTuRDAY, Afternoon 

next, May 28th, at Three o’clock.. The programme will include Berlioz’s 

Symphonie Dramatique, Romeo and Juliette (ending with the ‘Queen Mab” 

Scherzo); Overtures, Zhe Hebrides (Mendelssohn), Guill Tell (Rossini); 

New Song, “‘ Know’st thou the land?” (A, Goring Thomas). 

Ernst Loewenberg. Vocalists—Miss Amy Aylward, Miss Orridge, and Mr 

Faulkner Leigh. Conductor—Mr Ganz. Tickets, 10s. 6d., 7s., 5s., 3s., and 1s., 
at the usual places; and of Mr WILHELM GANZ, 126, Harley Street, W. 


OZART AND BEETHOVEN SOCIETY. President— 














OTICE is hereby given that the PUBLIC EXAMINA- 
TIONS for the following Diplomas or Certificates will be held at the 
CoLLEGE, from July 4th to 9th, 1831 :— 
1. Licentiateship, Associateship, and Studentship in Music. 
2. Matriculation Examination for the above. 
8. Higher Certificates to Women — Pianoforte, Organ, 
Harmony, Counterpoint, General Musical Knowledge, &c. 
4, Special Certificates in Technical Skill in the same subjects. 
The LAST DAY for RECEIVING ENTRIES is Fripay, June 3rd, 
The Revised Regulations, together with Forms of Entry for Candidates, may 
be had of the SECRETARY, Trinity Coilege, London, W. 
By Order of the Academical Board. 
ONDON 


CONSERVATOIRE OF MUSIC.— 
Principal—Mr LaNspowNneE CoTTELt. New Branches—Conpvit STREET, 
and MyppDELTON HAL. The Directors offer FREE TUITION for the higher 
encouragement of Solo, Oratorio, Operatic, and Choir Study (percentage upon 
introductions). Opera Rehearsals weekly. Candidates (Amateurs eligible) 
address the Secretary (enclosing addressed envelope, stating qualifications), 
37, Abbey Road, N.W. 


\ R BARTON McGUCKIN at liberty for Concert and 
Oratorio ENGAGEMENTS. All applications to be madetoJ. D. MCLAREN, 
196, St Paul’s Road, N.W. 
so MUSIC BUSINESS WANTED. 
wan TED to PURCHASE, in or near London, a MUSIC 
SELLER’S BUSINESS, with Tuning Connection, Address, with par- 


ticulars, Mr H. LAWRENCE Harris, Public Accountant, 32, Argyll Street, Regent 
Ftreet, W. 


Solo Singing, 














' : = Just Published. 
“"MS ALL THAT I CAN SAY” (“I LOVE THEE, I 
LOVE THEE”), Song. Words by Tom Hoop, Music by Horr TEMPLE. 
Sung with distinguished success by Mr Isidore de Lara, Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W 
“This song is already tolerably well known and proportionately admired, 
thanks, in a great measure, to Mr Isidore de Lara, to whom it is dedicated, for 
whom it was composed, and by whom it is sung. Miss Hope Temple has caught 
the spirit as well as the rhythm of Hood’s half tender, half passionate lines, and 
the simple expressive melody to which she has set them cannot, once heard, be 
easily forgotten.”— Pan. j ‘ 


EW SONGS BY HENRY PONTET. 





“SONG AND SUMMER.” Sung by Miss Jesstz Royp a 
1 (Flute Accompaniment, ad lib,, 6d.) 

: WHY DID I LOVE HER?” Sung by MrJoun Onoss .. .. .. 48, 
‘THE KEY TO FORTUNE.” Sung by Miss Jessie RoyD re 


London: Duncan Davison & Oo. 244, Regent Street, W. 


“ QLEEPEST THOU STILL, MINE OWN?” New Song, 


by J, BLUMENTHAL, sung by Mr HERBERT REEY 
price 4s,, by Duncan Davison & Co., 244, Regent Street, W. os on 


Just Published. 
NEW SONG BY J. L, HATTON, 


THE GOOD SHIP ROVER. 
Words by JOHN STEWART. 
Music by 


J. L. HATTON, 
Price 4s. 
Duncan Davison & Oo., 244, Regent Street, London, W, 








Pianist—Herr . 





The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 

SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, anp SAXOPHONES. 


P. GOUMAS & Co. 


(Late Burret, OramPon & Oo.), 
Established 1830. 

Nine Prize Medals have been awarded to Goumas & Oo. for general excellence 
and improvements in the Manufacture of Wind Instruments ith Keys, 

Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
— Navies, _ Conservatoires of France, Belgium, Italy, Russia, Austria, 

in, America, &c. : 
- Manufactory at Mantes (Seine et Oise), France, Paris: Passage du Grand 


Cot. 18 et 20, 
LONDON: 39, WARWICK STREET, REGENT STREET. 
Price Lists sent free on application. 





MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFInNt’s (of Naples) Oclebrated Strings for 
Soloist factured by him on a system invented by Mons. J, B. VUILLAUME, 





of Paris. 
Sole Agent for CHARLES ALBERT'S (of Philadelphia, U.8.) new Patent Improved 
Chin Rest; also his improved String Gauge. 
39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


BLUMENTHAL’S ‘‘DAYS THAT ARE NO MORE.” : 
\ ISS DAMIAN will sing Brumenruar’s admired Song, 
4 “THE DAYS THAT ARE NO MORE,” at Mr Power's Morning Concert, 
Cromwe!! House, on May 25th ; and at Tooting, May 26th. 
“THE MESSAGE.” 
\ R VERNON RIGBY will sing Biomenraar’s admired 


Song, ‘‘THE MESSAGE,” at the Volunteer Concert, Vestry Hall, St 
Pancras, on Monday, May 238. 


“SOME NIGHT” and “’TIS ALL THAT I CAN SAY.” 
R ISIDORE DE LARA will sing his new Ballad, 
“SOME NIGHT,” and Hope Tempre’s “’TIS ALL THAT 1 CAN 
SAY,” at all his Engagements during the Season, 


32, ARGYLL STREET, REGENT STREET, W. 
MO LET.—ROOMS on the BASEMENT, Ist and 2nd Floors, 
suitable for Offices, Pianoforte Show Rooms, or Music Sheet Warehouse. 
Apply on the premises, between 10 and 5, to Mr H. Lawrence Harris, 
Accountant. 

















“HER VOICE.” 
“TJER VOICE.” Icnace Gissone’s popular Song (poetry 
by ‘‘A Soldier’s Daughter”), sung by Mdme Enriquez, is published, 
price 4s., by Duncan Davison & Oo., 244, Regent Street, W. 
Just Published. P 
A POMPA DI FESTA. Grande Marche, pour Piano, 4 


Quatre Mains. Par I@nace GriBsone. Price 4s, London: DUNCAN 
Davison & Co., 244, Regent Street, W. 








Just Published, oe 
“ HAreErx DREAMS,” Cradle Song. Words and Music by 


FREDERICK PENNA. Price 4s, London: Duxcan Davison & Oo,, 244, 
Regent Street, W. 








NEW SONG BY SIR JULIUS BENEDICT. 
NEVER, O LOVE, TILL FOR EVER. 


Words by LOUISA GRAY. 
Music by 
SIR JULIUS BENEDICT. 


Price 4s. 
London: Duncan Davison & Oo,, 244, Regent Street, W. 

‘The indefatigable Sir Julius, who, whatever may be the duties and responsi- 
bilities pressing upon him, in sickness or in health, seems always open to melodic 
inspiration, and always fit to do truly artistic work, has here set some beautiful 
words to thoroughly appropriate music, Less than this could scarcely be said, 
and it would be superfluous to say more,”—Pan, 





Just Published, 


PRELUDE AND GIGUE FOR THE PIANOFORTE. 


Composed b; 
MRS MOUNSEY BARTHOLOMEW. 
London: Duncan Davin h 05., 244, Regent Street, W. 
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THE DRAMA IN NORTON-FOLGATE, 


A very Minor ReEcorp. 


The abolition of patent rights, hitherto confined exclusively to 
the two large houses—Drury Lane and Covent Garden—and the 
consequent diffusion of dramatic enterprise, called into existence, 
during the second quarter of the present century, a number of 
new theatres in every part of the metropolis. One of these—the 
City of London Theatre, in Bishopsgate Street, N orton-Folgate— 
although owing to a remote situation, and other causes, it scarcely 
ever achieved Fame, and never Fashion, maintained, nevertheless, 
for a period of many years, a certain position and popularity of 
its own, which may fairly entitle it to a niche in the archives of 
the London stage. The house in Norton-Folgate, however, should 
not be confounded with another City Theatre, opened a few years 
earlier, in Grub Street—now Milton Street. This City Theatre, 
after a brief and ignoble career—of which the solitary tradition 
extant is, we believe, that Edmund Kean once acted there—had 
succumbed to circumstances, and reverted to its original condition 
—a conventicle—a short time before our history opens. 

The erection of the new house was commenced as early as 
October, 1834, but, owing to a difficulty about the licence, or, 
more probably, want of money, it did not open until Monday, the 
27th of March, 1837. It was built by Beazley, the most celebrated 
theatrical architect of his time, and whose work can still be seen 
in Drury Lane, the St James’s, and Lyceum. For massive rich- 
ness of decoration, and harmony of outline, these three houses 
may contrast favourably with the majority of our modern theatres, 
in which general effect is for the most part sacrificed to a practical 
anxiety for comfortably seating as many spectators as possible. 
The artists of to-day have undoubtedly improved upon their 
predecessors as regards accommodation ; but they are as far behind 
them in the symmetry and completeness of their work. If the 
architecture of our older playhouses occasionally erred on the side 
of heaviness, that of the present is too often conspicuous for its 
nakedness, and meagre ornamentation. The new Haymarket 
Theatre, opened at the beginning of last year, is, indeed, a model 
of beauty and luxurious comfort; but the Haymarket is unhappily 
an exception to the prevailing rule of theatrical construction in 
London. 

The prominent features of the new theatre, which opened, as 
we have before said, on Easter Monday, 1837, were an elegant 
Corinthian fagade, which still remains, and a small, but very 
prettily decorated, interior. The lessee was Mr Cockerton, for- 
merly connected with the Olympic, and the opening piece was 
a dramatic version, by Mr Edward Sterling, of Dickens’ then new 
and universally-popular Pickwick, with a Mr Macarthy as Jingle, 
and two old favourites, Wilkinson and W. H. Williams, in the 
part of Sam Weller and the title-ré/le. Mrs Embden—whose 
husband was stage-manager—Miss Rivers and Wrench were also 
in the company. The scenery, by Mr Charles Marshall, afterwards 
scenic artist at Her Majesty's Theatre, in the days of Lumley, 
was greatly admired. The musical arrangements were under the 
direction of Mr J. H. Tully, subsequently, for a long period, the 
popular conductor of the orchestra at Drury Lane, and the entire 
performance was pronounced a decided success. Mr George 
Bennett played Hamlet on Wednesday, May the 3rd, for the 
benefit of the distressed weavers, and during the same month a 
troupe of Bedouin Arabs were added to the other and more legiti- 
mate attractioné. On Monday, June the 26th, the old musical 
drama, The Lord of the Manor, was given, for the benefit of 
Mr Cockerton, 

The house re-opened for the winter on Monday, October the 16th, 
under the direction of the same lessee, with the addition of Mr 
Edward Sterling as stage-manager. A fortnight afterwards, Mrs 
Honey, one of the most beautiful and popular actresses of the 
day, appeared in Don Juan. Miss Pincott, afterwards Mrs Alfred 
Wigan, and the celebrated low comedian, Vale, were also engaged. 
Of Vale, when at the Surrey Theatre, a contemporary* critic 
writes, “Mr Vale has a most enviable hold on the Surrey 
audience; he enters—they laugh, he looks—they laugh, he speaks 
—they laugh, he moves—they laugh, he stops—they laugh, he 
goes off—they laugh; in short, do what he may—they laugh, 
and even sometimes do what he may not—they laugh. If we 
were to write a piece for the Surrey Theatre, we should make but 


* Atheneum, March 9, 18338, 














one stipulation—‘let Mr Vale play in it.’ The audience would 
be satisfied, and so should we.” Needless to add how important 
such an acquisition would be to a young and struggling house like 
the New City. On Boxing night Mrs Honey assumed the 
management, beginning her reign with a spectacle, The Page of 
Palermo, and a pantomime, Will o’ the Wisp, in which Harry 
Boleno, the Messrs Deulin, Miss Gilbert and Miss Pincott, all 
appeared. 

In the early months of 1838, the plays successively performed 
were Clari, The Maid of Milan, The Beulah Spa, Hush Money, 
The Rent Day, and The Dream at Sea—with Mrs Honey as Biddy 
Nutts. Mrs Honey gave up the theatre at Easter to Osbaldiston 
—a well-known actor of melodrama, and theatrical manager, in 
his day—who opened with a new play, Windsor Castle in the Olden 
Time, in which he played the leading character, supported by 
Freer, Simpson, Mrs Edwin Yarnold, and Miss Vincent. 
Osbaldiston managed the house for three years, during which 
Miss Vincent, then in the pride of her youthful beauty and talent, 
formed the leading attraction. This was an actress who, under 
other conditions, might have gone far in the highest walks of her 
art. Fate, and Mr Osbaldiston, however, ruled it differentiy, 
and as “ the only heroine of domestic tragedy,” Miss Vincent was 
content to shine, at theatres of a very inferior grade, to those on 
the boards of which she might otherwise have occupied a leading 
position. On Saturday, June the 18th, 1839, there was a benefit 
for the General Theatrical Fund, when T. P. Cooke appeared as 
William in Black-Eyed Susan. Mrs Waylett, Mr and Mrs 
Keeley, Hammond, and Strickland all lent their aid on this 
oceasion. Mr and Mrs Frank Matthews, Oxberry, and Mrs Honey 
produced some of Mdme Vestris’ Olympic pieces in the July of 
this year. The pantomimes, under Mr Osbaldiston’s reign, were 
written by Nelson Lee. ‘The character of the City Theatre, 
however, gradually sank to a very low ebb, as may be guessed 
from the titles of some of the dramas. The Bandit’s Bride, The 
Patriot's Doom, The Pool of the Drowned, The Miser's Grave, The 
Tailor’s Dream, Sweet Poll of Horsleydown, Jack Sheppard, and 
Sixrteen-String Jack; such was the fare offered in the year 1x4) 
to the respectable inhabitants of Norton-Folgate. Another melo- 
drama, Mary Clifford, seems to have been of a superior order, and 
had a run of between sixty and seventy nights. 

At Easter, 1841, Osbaldiston and Miss Vincent removed to the 
Victoria, leaving the field once more clear for Mr Cockerton, who 
now renewed his experiment in conjunction with Mr Shepherd— 
in years to come the successful manager of the Surrey. Inez di 
Castro was the first novelty of the new season, with Mrs Honey and 
Miss Emmeline Montague, who afterwards became Mrs Compton. 
Carter's lions were exhibited in May, in a spectacular piece, The 
Lion of the Desert. Passing on to the following year, we find Mr 
Charles Dillon playing at Easter, and the famous clown, Tom 
Matthews, at Whitsuntide. Shakspere’s Romeo and Juliet was 
given on Monday, October 17, with Charles Dillon and Miss E. 
Montague in the leading parts. Mrs Honey also was still in the 
company, but the exhibition of a notorious individual, Alice 
Lowe, “the victim of unmerited persecution,” who had recently 
figured in the Law Courts, testifies to the small account in which 
the respectability of his theatre was held by the proprietor. A 
very good pantomime, Harlequin and the One-Eyed Blacksmith, 
written by Nelson Lee, was produced on Boxing-night, with 
Milano as Harlequin, Blanchard as Clown, and Miss Cushnie, 
Columbine. i 

The Tower of Nésle, The Miller and his Men, and Black-Eyed 
Susan, respectively, ushered in the pantomime during January, 
1843. Mr Dillon returned in the following month, and played, 
with Mrs Yarnold, in Othello, Romeo and Juliet, and Richard the 
Third, as well as in Tobin’s comedy of The Honeymoon and 
“ Monk” Lewis’s once popular melodrama, The Castle Spectre. 
Mr Elton, another very striking actor, was here in March, appear- 
ing in Julius Cesar and Massinger’s fine tragedy, A New Way to 
pay Old Debts. Mrs Honey also played, for the last time in 
public, a few nights before her premature death, towards the end 
of this month. Mr C. S. James, of the Tottenham Street Theatre 
—now the Prince of Wales’s—assumed the management at Easter, 
with Miss Kate Howard as leading actress, and Mr O. Smith from 
the Adelphi. A portion of Macready’s company at Drury Lane, 
including Mr George Bennett, Mr Ryder, Mrs W. West, and Miss 
Fortescue, gave a series of “legitimate” performances in July, 
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but for the remainder of the year drama of a very low type was 
the prevailing rule. Mr Denvil, the original representative of 
Lord Lyron’s Manfred, afforded some relief to the state of things 
early in the ensuing year, by playing in the Merchant of Venice, 
Pizarro, and other legitimate plays. These were succeeded in 
March by the equestrian spectacle of Mazeppa, and at Easter the 
celebrated pantomimist, Wieland, Mr Wilsone, Mrs Frank Mat- 
thews, and Miss Emma Stanley were engaged. 


(To be continued. ) 


DRAMA AND MUSIC IN NEW YORK. 
(From our own Correspondent. ) 


I have just come from the dock whence Mdlle Bernhardt sailed 
away this morning, amid the cordial cheers of a score or so of 
personal friends, who replaced most satisfactorily the brass band 
and hired enthusiasm with which she was received seven months 
ago. At nine o'clock this morning four policemen cleared a pas- 
sage in front of the gang-plank leading to the “ Amerique,” and 
out of the carriage got Mr Henry C. Jarrett, followed by M. 
Angelo, who gave his arm to Mdlle Sarah Bernhardt, while Mr 
Jarrett helped Mdlle Jeanne and her pug up the plank. Madlle 
Bernhardt was dressed in what a married reporter, who professed 
to know, said was “ English cloth.” It was some light-coloured 
stuff, at any rate, which contrasted well with two hundred and 
fifty red and yellow roses, more or less, forming part of her 
costume. A white chip hat, with a few score more of roses on it, 
and gloves with countless lhuttons, completed her attire. The 
great actress looked extremely well, and more than confirmed the 
statement that she is to be congratulated upon a gain in weight 
during her stay in this country. 

The boat was so crowded on deck and in the saloons that Mdlle 
Bernhardt went at once to her state-room, where for an hour she 
held an informal reception, I asked her how she had liked her 
six months’ trip :— 

“Tm glad it's ended; very glad. But it has been a grand 
success, so that I have nothing to regret. Now that itis all over, 
T don’t mind telling you that I was doubtful and troubled when | 
got here six months ago; going to play among people who don't 
know your language has an element of uncertainty about it. I 
knew that I could make a favourable impression upon a French 
audience, but no one, not even I, can decide as to the relative 
lnportance of gesture, language, support, and so forth which go 
to make an effect. In playing before an audience of foreigners, 
even of foreigners who understand French, I always feel more or 
less crippled. There are certain delicacies about our language 
which I do not think any but a Parisian audience thoroughly 
appreciates—accent, inflection, cadence—do you understand ? 
Well, it may be that I am mistaken, yet I always feel in playing 
before any but a French audience that these little points which 
cannot be detined with any great exactness, but in which I 
delight, are lost or not understood. I was afraid that such draw- 
backs might prove more serious than one imagined, and that the 
inappreciation of even afew of the many components of good 
artistic work would be disastrous. A particular colour may not 
play an important part in a certain picture, but leave it out, and 
the picture may be a failure. However, it is all over now, and all 
has gone well.” 

“ Do you ever think of coming back here?” I asked. 

“No, not unless I come back to play in English. I have felt 
all through my trip the disadvantage of which I speak, and I 
made up my mind, long ago, never to act before an English 
audience again except in English.” 

“ And yet you are going to play in England ?” 

“Yes, in June. But in London my audiences are almost as 
Parisian as in Paris.” 

“ Then you have no intention of going back to the Francais ? ” 

“Not the slightest; why should I? I would not go back if my 
good friend, Perrin, were to beg on his knees for my return. 
What has the Frangais to offer me? The support of a superb 
company—that is all. I can earn ten times the salary they offer 
me; I am perfectly free, can do whatever I like, go where I like, 
act or remain idle as I choose. I have the world for a cage now; 
why should I enter M. Perrin’s cage ? 

“The American people have been good to me, and, should I 





never return, I shall never cease to remember my first and last 
visit with pleasure. I do not think that I have done anything 
here which will set evil tongues a-wagging, and if the American 
people think half so well of me as I think of them I am content.” 

The flowers sent to Mdlle Bernhardt filled not only her state- 
room, but an acre or so of dining-tables in the main saloon. The 
designs were nautical, theatrical, gigantic. As the Amerique 
steamed out into the river, Mdlle Bernhardt stood on the upper 
deck, kissing her hand, waving her kerchief, and expressing, 
by inimitable gestures, her regret, pleasure, and other emotions 
proper to the occasion. 

Our May Festival began last night with a performance of the 
“ Dettingen” Te Deum and Rubinstein’s Tower of Babel. There 
was a great crowd of 11,000 persons present, a great deal of 
applause, and a great deal of noise. But although it is unpleasant 
to say anything but good of an enterprise to which many hundreds 
of worthy persons have devoted a whole winter's work, it cannot 
be said that music gained much by the performance. The place 
is so big that to nine-tenths of the audience the choral music 
sounded ragged, though disagreeably loud, and the voices of 
Campanini, Miss Cary, and Whitney seemed to fade out and leave 
only a dry, harsh, faint, and toneless residuum, indicating musical 
intervals to the understanding, but carrying no charm to the ear 
or taste. The verdict of most connoisseurs was, that music was 
out of the question in such a place. But, financially, the success 
of the affair is assured. The receipts will amount to £32,000. 
To-night the piece de résistance will be Berlioz’s Messe des Morts, 
composed in 1836 for the funeral obsequies of Napoleon I. at the 
Invalides, 

Mdme Ambre, formerly of Her Majesty's company, has added 
to the troubles of the de Beauplan French Opera Company by 
leaving New York. De-Beauplan’s money gave out last week, 
after an unsuccessful season of five months in different parts of 
the country, and the company is dispersed. Havey, 

New York, May 4, 1881. 








Ir is stated that the Principal at the “National Training 
School” at Kensington will be Dr Stainer, of St Paul’s, Mr Arthur 
Sullivan having resigned the post. 

A Mipniaur EnrerrarnMent.—M. Henry Logé brought out 
his comic operetta, Incognito, in the rooms of the Dilettante Club, 
at midnight on Friday, the 13th inst.— that is between Friday 
and Saturday. The libretto, by Mr E. E. Fowler, is amusing, 
while M. Logé’s music, gay and sparkling throughout, is admir- 
ably fitted to the words. The operetta was sung and acted with 
unflagging spirit by Messrs Power, Cattermole, St Maur, Wilkin- 
son, Crofton, and Ap Herbert; Misses Edwards, Bell, Franklin, 
and Piemonte. The choir of Mr Isidore de Solla represented the 
villagers, reapers, &c., incidental to the piece. The operetta was 
received by a large audience with general applause and hearty 
laughter. 


Miss Cowen’s Dramatic Recrrats.—A numerous and apprecia- 
tive audience assembled on Tuesday evening at Steinway Hall, 
on the occasion of that accomplished elocutionist, Miss Cowen, 
giving another series of those recitations which for several seasons 
past have attracted considerable attention. The art of vividly 
realizing the word-paintings of poet and novelist, sought to be 
attained by a large number anxious to contribute to the intellectual 
amusement of society, finds in Miss Cowen a very clever exponent. 
Her recitals, remarkable if only as achieveménts of memory, are 
endowed with a picturesque force of delineation, appealing through 
more channels than one. That Miss Cowen not only pleases the 
ear but touches the heart, was shown in the sympathy evoked by 
her effective rendering of the story of the dyin gipsy § lament for 
her son, as illustrated in Tennyson’s Rizpah, a y her recital of 
Robert Browning’s ‘‘Muléykeh.” In the lighter pieces, where 
humour takes the place of pathos, Miss Cowen proved equally suc- 
cessful. The ‘‘ Courtship of Kdwin Drood and Rose Bud,” which 
closed the first part, excited much merriment, as did the graphic 
embodiment of Miss Grannet, from Mr H. J. Byron’s comedy, 
Cyril’s Success, at the termination of the second. The gifted 
reciter, who was warmly and frequently applauded, had the 
valuable assistance of Mrs Osgood, wie san Binmenthal’s ballad, 
“‘The Child’s Dream,” and three of Mr F. H. Cowen’s manuscript 
songs, accompanied by the composer ; while the rich voice of Miss 
Hope Glenn was heard to great advantage in Lieder by Schubert 
and Brahms, and Mr Cowen’s ‘The Watchman and the Child.” 
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ROYAL ITALIAN OPERA. 


The performance of Lohengrin on Monday evening was signalised 
by the début of a tenor, Herr Labatt, in the name-part, and of a bass, 
Mons. Dauphin, in that of the Herald. Herr Labatt comes to us 
rather late, and we shall never be able to speak from experience of 
his voice in its pristine freshness. Nor is it in our power to say of 
him, with all his stage aptitude, that he quite realizes our ideal of 
the Knight of the Swan. The part of Lohengrin is one of much 
difficulty from a dramatic point of view, since it exacts, besides 
nobility of bearing, a distinction not easily defined in words, nor 
readily shown in manner and action, though essential to our con- 
ception of the hero's origin and character. On this point Herr 
Labatt failed. He-was simply a common-place individual in shining 
armour, and as far removed as possible from the god-like champion 
of the ancient myth. In his singing the new tenor displayed com- 
mendable ‘‘ staying” power, and made the best use of certain still 
admirable and effective notes. Even he, however, tired towards the 
end of the opera. That the début was a marked success cannot be 
said with any approach to truth. As the Herald, M. Dauphin 
struggled bravely with a thankless task, keeping in tune better than 
most of his predecessors, and aes himself with becoming 
dignity. We must judge of him, however, as he appears in sume 
character better adapted to test his acting and singing powers. 
Signor Cotogni was an earnest and painstaking Telramond, and 
Mdme Albani, whose Elsa has always commanded sincere and wide 
admiration, deserved that homage as much as ever by the force of 
her embodiment and the charm of her vocalisation. It is needless 
to go once more over the points which distinguish Mdme Albani’s 
Elsa. Theassumption has stood the test of criticism, and passed the 
greater ordeal of familiarity, with so much success that it demands 
now no more than general words of praise. The orchestra under M. 
Dupont’s able guidance, did justice to Wagner's elaborate accom- 
paniments.—D. 7’. 


—() — 


HER MAJESTY’S THEATRE. 


During the past week two performances took place at this 
house, the opera on Tuesday being La Favorita, and on Thursday, 
Aida. In Donizetti’s work the part of the heroine was represented 
by Mdlle Tremelli, within whose repertoire as a contralto with a 
high range of voice it fairly comes. The task could only be con- 
sidered as a severe test of Mdlle Tremelli's powers, and if the result 
proved that the young lady has yet something to learn, it also 
showed that she has made much progress. In the dramatic part of 
her work, Mdlle Tremelli was commendably zealous, but her zeal 
had not always the advantage of discretion. She postured and 
gesticulated abundantly; often, however, neither attitude nor 
movement had any appreciable connection with the business of the 
scene, and generally there was a disposition to exaggeration in this 
respect, against which the artist cannot too carefully guard. Much 
of Leonora’s music was sung with force if not with retinement, and 
‘‘O mio Fernando” obtained plentiful applause. Signor Galassi re- 
presented the King with his usual intensity of style; Signor 
Ravelli’s pleasing voice lent interest to the music of Fernando, while 
his acting in the scene where the insulted soldier repudiates the 
honours bestowed upon him made a “hit” by its uncommon energy ; 
and Signor Monti, though too fond of throwing his arms about, did 
not want impressiveness as the representative of the stern Church- 
man, Baldassare. The performance as a whole was acceptable, and 
—— to the watchful care of the able conductor, Signor 

rditi. 

Aida on Thursday served for the début of a new soprano, Mdlle 
Adalgisa Gabbi, who, we believe, is well known in Italy, though 
she comes to us from beyond the Atlantic. Mdlle Gabbi was exces- 
sively nervous on making her entry, and did not quite recover 
herself throughout the evening; for which reason she should be 
judged at present with tenderness. It is clear even now, however, 
that the new comer has claims upon our regard. Her voice, though 
not strong in its middle notes, is of pure quality, and has the rare 
advantage of sympathetic charm. The mezza voce, in particular, 
commands admiration, while Mdlle Gabbi’s artistic phrasing and 
natural expression are merits that cannot be denied. ‘The débutante 
showed an intelligent perception of the dramatic requirements 
necessary to a fit embodiment of Verdi's heroine. Only on rare 
occasions did she excite her audience, but in every scene she played 
80 as to fill the space in it assigned to the heroine. Mdlle Gabbi's 
Success was of an encouraging nature, and her future appearance 
will not be destitute of interest. Mdlle Tremelli, as the Egyptian 
ame presented a character even more strongly marked than 
er Leonora, and our observations upon her previous performance 
would have to be repeated were we to comment upon it, Medlle 
Tremelli will do well if only it be in her power to exercise self- 





restraint, and not ‘‘rush” every situation as it comes. Signor 
Galassi played Amonasro with much force. Signor Runcio was @ 
weak, though well-meaning, Rhadames, and the King had a pon- 
derous representative in Signor Monti. Considering its elaborate 
character, the opera was generally represented in commendable 
fashion.—D, 7’. 


THE MUSIC OF THE SPHERES. 
(To the Editor of the ‘* Musical World.” ) 


Srr,—An acquaintance of many of us (an awe-stricken being) told 
me that the playing of a band of German musicians in front of bis 
house was awful, At a recent Monday Popular Concert he heard a 
cr pene respecting which, when asked if it was good, he 

riefly replied awfully. A few evenings ago he was at the Folly 
Theatre, and sdid that Toole was awfully funny, In like manner, 
after seeing Irving in the Merchant of Venice, he spoke of the per- 
formance as being awfully fine. Last week he went to a Radical 
meeting to hear the candidates for the Borough of * * * *, and 
affirmed that the speaking was avful/y abusive. At the club one 
evening he was eating a mutton —- which looked very smoky 
and ill-cooked, but he said it was awfully nice. He asserts that the 
result of the general election is awful, that the constituencies have 
awfully changed in their political views (awfu//y retrograded), and 
that the sorrow he feels for Lord Beaconsfield is aw/u/. (Perha 
Lord Beaconsfield is—shall we say awfully glad, to be relieved of the 
task of serving a thankless set of electors!) Last Tuesday evening 
he described the thunder accompanying the heavy rain that fell as 
auful. Now the question proposed is, what sort of a relationship, 
musical or other, subsists between any two of the following or 
among them all: the performance of a German band; that at the 
Monday Popular Concerts ; the humour of Mr Toole ; the perform- 
ance of Mr Irving; the speaking of the Radical candidates; the 
— retrogression of the constituencies ; the sorrow felt for the 

remier ; the thunder ; and the mutton chop? 

Awaiting the ‘‘ World’s” reply, I am yours ‘awfully 2), 

PH@nyix PHvzsBvz. 

April 10. 


[Awfully side-splitting —Dr Blidge. } 





TWO WALKS,* 


Happily wandering thro’ the green meadows, 
I and my lover, hand resting in hand, 
Crossing the brook where the oaks spread the'r shadows, 
Midsummer sun shining bright o’er the land. 
Roaming ‘tween banks wreath’d with roses together, 
Climbing the steep path that leads to the hill; 
Resting at last among the soft heather, 
Nature around us so peaceful and still. 
Ah! how joyfully all, and how happily 
Flitted the hours of that fair summer day, 
List’ning to song birds chatting so merrily, 
Culling the wild flow'rs which grew by the way. 


Once again wandering by Janes, by meadows, 
Autumn tints flecking with crimson the leaves, 
Sun early sinking and throwing long shadows 
Where ’midst the stubble remain the last sheaves. 
Heavy at heart, sad and silently straying 
From my companions, I wander alone, 
Culling the wild flow’rs and inwardly praying 
Foi the return of the one who has gone. 
Ah! so heavily, ah me! so drearily 
Lagg'd the sad hours of that bright autumn day, 
Feeling so lonely, longing so wearily 
For the dear presence of one far away. 


Freperic HENLey, 





* Copyright. 








Brestav.The fifth Silesian Musical Festival tukes place here on 
the 29th, 30th, and 3lst inst. The works performed will be: First 
Day—Samson, Handel ; Second Da —Hebrides Overture, Mendels- 
sohn 3 Die Kreutzfahrer, N. W. Gade ; and Ninth Symphony, Beet- 
hoven, Third Day—‘‘ Dramatic Overture,” Franz Kies; Violoncello 
Concerto, Raff ; ‘‘ Kaiser Marsch” (with chorus', Wagner ; ‘* Halle- 
lujah Chorus,” Handel, and various solo pieces. The conductors 
are Dr Schaffer, of this town, and Herr Deppe, Royal Prussian Musical 
Director, of Berlin, The chief solo instrumentalist is Griitamacher, 
the violoncellist, from Dresden, 
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SONS OF THE CLERGY. 

Weather was propitious to the 227th anniversary festival of the 
Sons of the Clergy, held on Wednesday afternoon under the dome 
of St Paul’s Cathedral. The congregation was unusually large, and 
ready to be impressed by the religious ceremonial of the day. The 
origin and progress of this excellent charity, the objects for which 
it was instituted, and other matters to the purpose, have been so 
often dwelt upon in the columns of the 7'imes, that little is left but 
a reminder to the public, lay and clerical, that such an institution 
exists, has long existed, and continues to pursue its self-imposed 
task of benevolence unostentatiously, without recourse to loud 
appeals for aid, or any kind of forced publicity. When it does 
appeal, as on the occasions of its annual festival, it does so in strict 
propriety, and on legitimate grounds. Founded in 1665, and three 
years later (under Charles II.) chartered as a public body, the Cor- 
poration of the Sons of the Clergy—so denominated because the 
early promoters of the festival were all sons of clergymen—may be 
regarded as an ancient institution, and one eminently deserving 
countenance and support. During the span of its existence the 
benefits it has been enabled to confer upon those standing most in 
need of assistance, and who for manifest reasons prefer the justest 
claim, is considerable, and might have been more than considerable 
had the funds at disposal been commensurate with the necessities of 
the case, This not being so, the yearly solicitation for public aid 
through the medium of the festivals, which have helped materially 
towards the end in view, is sufficiently explained. What was 
effected by the governors in 1880 with the comparatively limited 
means at disposal, may be gathered from the official printed state- 
ment to the purport that donations to 283 clergymen in distressed 
circumstances, pensions and donations to 950 widows and aged or 
single daughters of clergymen, apprentice fees, outfits, and eduéa- 
tional grants to 342 children of clergymen were distributed, thus 
affording timely relief to no fewer than 1,575 persons. 

That the full choral service which is a looked-for adjunct on these 
occasions has something to do with the influence they exercise, is a 
truth not to be questioned. Year after year, since the appointment 
as organist-of Dr Stainer (successor to the late Sir John Goss), they 
have improved, not merely as regards the care in preparing the 
music for grave and adequate performance, but as regards the 
quality of the music itself. Yesterday afternoon offered a case in 
point. There was an orchestra 50 in number (all in surplice), chosen 
from among our most practised London executants, with a chorus of 
some 250 voices, comprising delegates from the usual sources. 
When the procession up the nave had defiled, and the congregation 
were all seated, Dr Arthur Sullivan’s overture, Jn Memoriam, was 
performed by the orchestra, True, this fine composition does not 
precisely come under the category of church music, but the circum- 
stance that inspired it (the loss of a beloved parent), the sustained 
seriousness of its character, the passages of deep emotion, and, 
finally, the solemn effect of the organ in the climax to the original 
score, put it almost within the pale, and it can hardly be felt out of 
place even amid sacred surroundings. The Magnificat, after the 
First Lesson, and the Nunc Dimittis, after the Second, were sung to 
service music in E flat, written by Mr Joseph Barnby expressly for 
Wednesday’s commemoration, That Mr Barnby is thoroughly con- 
versant with the church style, is known far and wide, and that he 
would do his best for such an occasion and under such conditions 
might have been taken for granted. Nor has he disappointed 
expectation, There is likelihood that this new service of Mr 
Barnby’s will be heard in many a church at specially appointed 
times. The anthem following the Third Collect was Dr Ferdinand 
Hiller’s ‘All they that trust in Thee, Lord,” a paraphrase of the 
125th Psalm (dedicated to Professor G. A, Macfarren), a composition 
of high character, worthy of so distinguished a pen as that of the 
early and intimate friend of Mendelssohn. Here the orchestra, of 
which Dr Hiller is an acknowledged master, has work enough set 
down for them, and the chorus, agreeably interspersed with solus for 
the terior voice, is engaged throughout, The opening chorus in E 
major is richly harmoniz2d, massive, and imposing, while the effect 





of the whole piece is strictly devotional. The order of service was as 
customary. Prayers were intoned by the Rev. H. N. Kelly, Minor 
Canon, and the enduring suffrages of Tallis, cathedral use, were, as 
is invariably the case, in request. The Psalms (112, 127, and 133) 
were sung to chants by Dr Stainer and Battishill, accompanied on 
the organ, the orchestra joining in the ‘‘ Amen.” ‘The lessons were 
read by the Rev. Sparrow Simpson. Previous to the sermon, accord- 
ing to time-honoured custom, the simple and sublime old version of 
the 100th Psalm was sung by the choir in alternate verses of unison 
and full harmony, and after the sermon the “‘Hallelujah”’ (The M essiah 
‘‘ Hallelujah,” as may be supposed) by full choir, full orchestra, and 
organ—an imposing climax, though, as usual, to suit the conditions 
of the vast edifice and enable the sound of voices and instruments 
to travel, taken much more slowly than intended by the com- 
poser. The preacher was the Rev. H. M. Butler, Headmaster of 
Harrow and Chaplain-in-Ordinary to the Queen, who took for his 
text Hebrews xiii. 5, 6—‘‘ Be ye free from the love of money; con- 
tent with such things as ye have: for Himself hath said, I will in 
no wise fail thee, neither will I in anywise forsake, so that with 
good courage we say, The Lord is my helper; I will not fear: 
What shall man do unto me?” At the outset of his discourse the 
preacher mentioned the fact (referring to the words just uttered) of 
this being the first occasion on which the revised text of the New 
Testament had been publicly quoted. The sermon consisted, in a 
large measure, of details with respect to the working of the institu- 
tion, the appropriation of the funds, &c., ending with an earnest 
appeal to the congregation on its behalf. The Blessing was then 
pronounced by the Bishop of London, and as the congregation dis- 
persed, a grand march by the late Henry Smart was performed as 
voluntary by Mr Martin, deputy-organist, who had presided at the 
instrument throughout. The greatest credit is due to Dr Stainer, 
the conductor, for the ability with which he directed the entire 
musical proceedings. It may be stated that on this occasion, for 
the first time, the actual stewards presented to the charity a dona- 
tion of 30 guineas, while those who had previously held the office 
contributed a donation of not less than 20. Among the distin- 
guished persons who attended the festival was Prince Leopold. In 
the procession up the nave were observed the Archbishop of Can- 
terbury, the Bishops of London, Hereford, St Asaph, St Albans, 
Chichester, and Bangor, besides the Lord Mayor of London, the 
Sheriffs of London and Middlesex, &c., in semi-state. The exit of 
the vast congregation was as orderly as had been its entry.—7Z'imes. 








PestH.—During the past theatrical year, there were 140 perform- 
ances of opera and ballet at the National Theatre, opera alone form- 
ing the attraction on 107 evenings and opera combined with ballet 
on 33, The number of separate operas was 42, and of ballets, 6, 3 
being by Hungarian authors, 11 by French, 5 by German, and 4 by 
Italian—23 inall. The novelties were: Philémon et Baucis, Gounod ; 
Nevetelen hések, Erkel; Jean de Nivelle, Léo Delibes ; and Rococo 
(ballet). Four i - operas took up 17 evenings; nineteen 
French, 65; twelve Italian, 29; and eight German, 20, while 22 
evenings were partially devoted to six ballets. 

ENGuLisH CuurcH, RvE p’AGUESSEAU, PARIS.—An amateur con- 
cert will be given in aid of the renovation of this church at the St 
James’s Hall, on Friday evening, May 27th. It is proposed to 
expend the sum of £3,000 (of which £600 has already been collected), 
in adding space to the chancel, obtaining a new organ, re-seating the 
whole church, procuring a new pulpit and reading pews, colouring 
and beautifying the walls, adding additional light, increasing the 
accommodation by nearly 200 seats, and erecting an external porch 
and mortuary chapel. The work has already commenced. The new 
organ, a fine instrument by Messrs Brindley & Foster, of Sheffield, 
was finished in time for the Easter-day services. The sympathy so 
widely shown warrants @ hope that the work of renovation will 
proceed rapidly, and that a considerable sum will be added to the 
funds already in hand by means of the forthcoming concert. Those 
ladies and gentlemen whose services are given on the occasion are 
the Viscountess Downe, the Viscountess Folkestone, Mesdames 
Ronalds and Ellicott, Misses Beatrice Elmslie and Ellicott (who 
appears both as composer and vocalist), Lord Bennet, Hon. Spencer 
Lyttelton, Messrs ‘I’beo. Marzials, C. EK. M’Cheane, Jules Lasserre, 
John Thomas, G, M. Coward, Leo F. Schuster, and W. G. Ousins. 
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MUSIC AT LEIPSIC. 
(From a Correspondent. ) 


The chief examination, which always takes place at the 
Leipsic Conservatorium of Music in the spring of the year, has 
just commenced ; and as, for the musical world, this academy has 
acquired an importance which renders its doings of no little 
consequence, we have great pleasure in laying before our readers 
a report received direct from the spot. 

The large Salle of the so-called “(Gewandhaus” was, as 
expected in so music-loving a town as Leipsic, filled to over- 
flowing with an audience prepared, and for the most part fully 
qualified, to pass a critical opinion upon the performances of the 
aspiring débutants, As usual, the pianoforte was the chief in- 
strument chosen for displaying the capabilities of the performers, 
and five young ladies and three gentlemen were the pupils 
selected to take part in the by no means easy pieces chosen for 
execution. 

Place aux dames is naturally the rule here as elsewhere, and the 
first two performers who sat down to the instruments were ladies 
belonging to the town of Leipsic. Miss Regina Gutwein and 
Miss Clara Blauhuth gave Mozart's Concerto in A major. Of 
course it is not to be expected of novices that they will play with 
the same nerve and composure that older hands have attained, or 
that they will have acquired the capability of expression and 
grasp of the composer’s meaning that is looked for from the 
finished performer; nevertheless, the fair artists displayed powers 
of execution, and an appreciation of the musical peculiarities of 
Mozart, which augurs well for their future career. The next 
was Miss Emily Oppenheim, of Rudolstadt, whose musical talents 
are unquestionably of a superior class to those of her predeces- 
sors. The pieces which she chose as exponents of her capabilities 
were the “Serenade” and an “ Allegro Grojoso” of Mendelssohn, and 
there is no question but that the smoothness and graceful ease 
with which she performed this difficult piece were deserving of 
all commendation. Mr John Metcalfe,of Chicago, had to follow 
the ladies, which he did with Weber’s Concertstiick in F minor. A 
pupil who can master such a composition as this has undoubtedly 
every chance of eventually reaching the highest pitch of perfec- 
tion attainable. 

Mr Howard Carter, of Oberlin (Ohio), took for his show piece 
the first movement of Schumann's Concerto in A minor, playing 
without notes. The certainty of touch and crispness of execution 
displayed by this young man deserved and obtained great applause. 
Miss Melanie Albrecht, of Leipsic, followed with the second and 
third movements of the same concerto; she evidently has paid 
more attention to expression than to sharpness of accentuation, still 
rfl performance showed great proficiency, and points to a brilliant 

uture, 

Vocal music found only one exponent—Miss Anna Elsasser, 
of Linden, near Hanover, who gave Mendelssohn's concert-aria 
and the two songs, “ Friihlingstraum” and “Du bist die Ruh.” 
The less said of this performance perhaps the better; still the 
fair vocalist need by no means despair, perseverance and study 
will enable her, if she chooses, to make her mark at concerts. 
The first evening of the examination was closed by Mr (Otto Beck, 
who performed the andante and finale of Mendelssohn’s Violin 
Concerto, These were evidently the tid bits, kept to the last to 
send the guests home in good humour, for the performer dis- 
played such talent, industry, skill in execution, and mastery over 
the instrument, that it may safely be predicted he will eventually 
take high rank in his profession, 








Lizcxrrz.—A Lower Silesian Singers’ Gathering, under the 
direction of Von Welz, will be held on the 19th June. More than 
400 singers have promised their assistance. 

BERLIN,—The new opera, Kdénig Otto’s Brautfahrt, with music by 
Adalbert Ueberlée, was produced on the 6th ult., but will probably 
not be often repeated. Thanks to the exertions of the singers, the 
beauty of the mise-en-scéne, and the playing of the orchestra under 
Kahl, applause was more frequent than might have been expected. 
The season ends on the 15th June, when the house closes, to re-open 
on the 14th August.—The concert season began a fortnight since at 
Kroll’s Garden, the conductor being Kéler-Béla.—J. Firmans opened 
the Luisenstidtisches Theater on the Ist inst., for a summer 
Operatic season,—Franz Betz has been made honorary member of 


e Singacademie. 





Roya Irattan Oprra.—Lohengrin, for reasons not far to 
seek, most generally popular of the four operas by Wagner known 
to the English public, was given on Monday night for the first 
time this season. With an Elsa de Brabant so gentle, intelligent, 
and graceful, while at the same time so impassioned where the 
dramatic situation requires it, as Mdme Albani, a revival of 
Lohengrin can never be unwelcome, independently of the splen- 
dour of its scenic surroundings as presented at Mr Gye’s theatre. 
Mdme Albani, who has studied the character both artistically and 
with deeply-felt sympathy, always seems to return to it as to a 
welcome task. What has been written on former occasions might 
be repeated now with strengthened conviction ; but, happily, no 
more remains to be said of a creation about which there has 
existed but one opinion. With regard to Herr Labatt, who 
represented the Knight of the Swan, we hardly feel justified in 
offering anything like a decided opinion until further opportunity 
enables us ‘to frame one, That the new tenor possesses qualities 
of voice and style to be commended without reserve is unques- 
tionable. He has also an imposing appearance, and thoroughly 
comprehends the “ objective” significance of the character—apart 
from which, except that he was favourably received, there is 
nothing to add at present. Although Ortrud is somewhat beyond 
the scope of Mdlle Mantilla’s resources, she entered with spirit 
into the part, and, aided by so efficient a Telramund as Signor 
Cotogni, the long duet of the second act was fairly well got 
through. A new French singer, M. Dauphin, with a voice of 
considerable power, declaimed the recitatives of the Herald with 
fitting emphasis. M. Dupont was conductor. At the last per- 
formance of the Huguenots Mdlle Elly Warnots replaced Mdme 
Sembrich as Marguerite de Valois; but of this lady, who, though 
much esteemed abroad, is a stranger here, and of Mdme Sem- 
brich’s first appearance as Dinorah (Thursday) we must defer 
speaking.—Meanwhile, expectation is rife about the forthcoming 
Demone of Herr Anton Rubinstein. Mdme Adelina Patti's 
rentrée is announced for Tuesday evening next, the opera for the 
occasion being Semiramide.— Graphic. 

Her Masrsty’s Tueatre.—Mr Mapleson’s new soprano, 
Mdlle Adalgisa Gabbi, has more than ordinary pretensions. The 
part selected for her début, indeed, is one that demands more than 
ordinary talent; for Aida, we need hardly say, is not for every 
aspirant. Mdlle Gabbi, however, is more than an aspirant, having 
honourably earned her laurels abroad. Although evidently 
nervous, she was self-contained enough to persuade the audience 
that she possesses a soprano voice, if by no means powerful, of 
agreeable quality, and before all, sympathetic—a voice that, when 
she is sufficiently mistress of her means, will doubtless enable her 
to turn doubt into certainty. To judge by her accentuation and 
natural method of phrasing, she should be more or less of a 
musician, When Mdlle Gabbi sang in under-tones she at once 
pleased all hearers, As an actress she exhibited undeniable 
intelligence ; but, without the addition of a word, enough has 
been said to show that much more may be expected from Mdile 
Gabbi than was revealed on the present occasion, The house 
gave her an indulgent reception, and clearly took an interest in 
her performance. The other leading characters were assigned to 
Mdlle Tremelli, a forcible but somewhat over-acted Amneris; 
Signor Galassi, one of the best of Amouasros ; and Signor Runcio, 
a somewhat indifferent Radames. Signor Arditi conducted with 
his well-known ability, and the orchestra was good throughout, 
The return of Mdme Ilma di Murska gave the audience an oppor- 
tunity of giving a hearty greeting to an old and well-deservin 
favourite. Dinorah was always one of this lady’s best parts, and, 
indeed, she had, by assiduous study, made herself thoroughly 
mistress of the music which —— has put into the lips of 
his half-demented heroine. er dramatic embodiment of the 
character, original and fantastic, was no less remarkable. Of 
course, Mdlle de Murska is not altogether what she used to be, 
but enough remains entitling her still to come before the public 
with the legitimate pretensions of a thorough artist. There are 
few, even now, who can execute the “‘ Shadow Song ” so brilliantly 
as she did the other night, when the genuine applause that 
ensued re-called some years gone by, before Mdlle di Murska 
travelled to the Antipodes, About the other characters, sus- 
tained by Mdlle Tremelli, Signors Runcio and Galassi, there is 
nothing particular to say. It may be added, however, that the 
performance was generally efficient, 
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MR CHARLES HALLE’S 


Heethoven Recitals, 
ST JAMES’S HALL. 


\ R CHARLES HALLE has the honour to announce 
i that his TWENTY-FIRST SERIES of PIANOFORTE REOITALS will 
take place on the following Afternoons: — 
Fripay, May 27, | 
FriDay, JUNE 3. 
FrRipay, JUNE 10. 


Fripay, JUNE 17, 
Fripay, JUNE 24, 


PROGRAMME OF FOURTH RECITAL. 
FRIDAY AFTERNOON, MAY 27, 


To commence at Three o'clock precisely, 





w. Beethoven, 
. Bach, 
.. Beethoven, 
. Bach, 
. Beethoven, 
. Bach, 
. Beethoven, 


SONATA, Op.27,No.1 0 wee 
PRELUDE and FUGUE, in Amajor 
PRELUDE and FUGUK, in Aminor f 
FONATA, 00.9% N09 oc. ose. ass 
PRELUDE and FUGUE, in E flat major ) 
PRELUDE and FUGUE, in E flat minor f 
SOMADAOOES 8. ses ees 
PRELUDE and FUGUE, in B major \ 
PRELUDE and FUGUE, in B minor 
SUNATA, Op. 29 (or 31), No. 1 








PRICES OF ADMISSION. 


Sofa Stalls (xeimbered and reserved), for the Series 
Single Tickets ; ae Se me on 08 
Bu:cony, for the Series... 

Single 'Tick-ts se 
Area ... ‘ oe oe eee “oe soe eb oe os 
Subscriptions and Tickets at Chappe'l & Co.'s, 50, New Bond Street; Stanley 

Lucas, Weber & Co.'s, 81, New Bond Street; Mitchell's, 33, Old Bond Street ; 

Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.'s, 48, Cheapside; Hays’s, 

Roval Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and of Mr 

CuarRLrEs HAF, 11, Mansfield Street, Cavendish Square. 





Mpme Curisttve Nixsson is still in London; but whether 
she will sing at Her Majesty’s Theatre, as was expected, does not 
seem at present quite clear. 


Her Paris engagement having come to an end, Mdme Adelina 
Patti has been taking some repose in Wales previous to fullilling 
her duties at the Royal Italian Opera. 

I{rrr LowenbERG.—We are informed that this young pianist, 
about whom so much has been said and written, will be heard at 
one of Mr Ganz’s Orchestral Concerts. Tant mieux. 

Mpme Furscu-Mapter’s second appearance as Valentine in 
the Huguenots has strengthened the hope that in her Mr Gye 
“may have found that long-desired acquisition, a dramatic soprano 
‘—or, at all events, something very nearly approaching to it. 

Mr Caries Hatt, at his second Recital, added four of 
Beethoven's sonatas, with three preludes and as many fugues by 
Bach, to those already spoken of. Yesterday afternoon he was to 
add as many more of each. His clear and masterly execution of 

’ Bach's music finds numerous warm admirers, and no wonder. 

Mr J. F, Baryert's cantata, The Building of the Ship, is 

announced for performance in St James’s Hall, on Wednesday 
evening, with Miss Anna Williams, Mdme Patey, Messrs Edward 

_ Lloyd and Santley as leading singers, and a select band, led by 
Mr Carrodus, 

_. “Tue Woman or Samanta,”—A special festival service will 
he held in Westminster Abbey, on Ascension Day, when the 
Dean of Westminster will preach in the afternoon in aid of the 

. Clergy Orphan Schools. Sir Sterndale Bennett’s beautiful sacred 

- cantata, The Woman of Samaria, has been selected to occupy the 
position of Anthem, A happier choice or one more appropriate 
, vould not have been made, 

Mpmk Monticyy-Remavury.—At Mr Ganz’s third Orchestral 
Concert, this day week, the Queen of French pianists was to play, 
in addition to Mozart's splendid Concerto in D minor, the brilliant 
Variations for two pianofortes compgsed by Mendelssohn and 
Moscheles upon the Gipsies’ March from Weber's Prectosa, her 
associate being the young and promising Eugéne D’Albert, (The 

. prolonged and serious illness of a near relative will tnforiunately 

oblige Mad. Montigny to postpone her visit to London—only for 

a brief period, it is to be hoped.—W, D, D,) 





TO CORRESPONDENTS. 


J. W. W. (Leipsic).—As often as agreeable to our corre- 


spondent. 








BIRTH. 
On May 12th, at 2, Manchester Square, the wife of Sir Jutrus 
BENEDICT, of a son. 


Che Musical World. 
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A foreboding, 











BEETHOVEN'S LATER YEARS,* 
(Concluded from page 309. ) 
FUNERAL HONOURS. 

Scarcely had the news of Beethoven’s death spread about the 
city, ere the Viennese shook off their indifference and felt the 
greatness of the loss they had sustained. Consequently, during 
the three days which elapsed between the death and the funeral, 
a countless multitude beseiged the house in which the most illus- 
trious musician of the nineteenth century had just passed away. 
On the evening of the 26th, Drs Wagner and Rokitansky made a 
post mortem examination, the first named of the two practitiovers 
afterwards drawing up a report which the curious may find in 
Seyfried’s book entitled Beethoven’s Studien. Dr Wagner cut 
away the temporal muscles, which, with the acoustic organs, he 
preserved as anatomical specimens. The last toilet was then per- 
formed and the body placed in the same room where Beethoven 
died. Owing, however, to the operation performed by Dr Wagner, 
the lower jaw was no longer held up, and the face, which had 
changed very much, resembled but little what it was in life. In 
addition to this, the unkempt hair and the beard which had had 
time to grow during the three month's illness, imparted a really 
terrible aspect to the lion-like head, Danhauser, the sculptor, 
undertook, however, the task of taking a cast of the face. Mean- 
while, Breuning and Schindler had been superintending the pre- 
parations for the funeral, which was fixed for the 20th March, at 
three o'clock in the afternoon, All the Vienna papers announced the 
fact, and a sort of invitation to attend was distributed at Haslin- 
ger’s, the publisher, On the day named, everyone of note in art 
or literature at Vienna hastened to accompany the singer of 
Leonore to his last home. Dr von Breuning estimates at 20,000 
the number of persons scattered about the ground of the fortifica- 
tions and in the neighbouring streets. All who had come not 
from mere idle curiosity but to render homage to the illustrious 
Deceased were in deep mourning. At three o'clock the coffin was 
brought down stairs and placed on the shoulders of eight artists 
from the Imperial Operahouse. Seven singers and a member of 
the band had begged for the sad honour. No insignia of es 
orders glistened on the pall; Beethoven had never had any suc 
marks of distinction conferred on him, but, to make up for this, 
the bier disappeared beneath crowns and wreaths. After the 
customary prayers had been recit2d by the priest, the procession 
set out, keeping step with the rhythm of a solemn chorale by 
Bernard Weber, First after the cross walked four trombone- 
players, the notes from whose instruments alternated with the 
voices of a male choir singing the “ Miserere” to a sort of 
chorale written by Beethoven himself; then came, immediately 
before the coffin, the representatives of the church, The 
cordons of the pall were held by eight chapelmasters: Eybler, 
Hummel, Seyfried, and Kreutzer, on the right; Weigl, 
Girowetz, Gaensbacher, and Wiirfel, on the left, In two lines 
on either side of the procession walked tle artists and gtd 
men, each bearing a torch, ahd with a piece of crape, on whi 
was a bouqtet of lilies and white roses, wrapped round his right 
arm. In their ranks, and towering high above those around him, 
was seen the tall and powerful figure of Lablache, In this order, 
and fo!lowed by enormous numbers of the population, the proces- 


* From Le Méneatred, 
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sion reached the Church of the Trinity, where the Minorite 
Fathers then officiated. While a priest was pronouncing the 
absolution, the singers struck up Seyfried’s “ Libera,” arranged 
a capella for the occasion, the coffin was hoisted on to a hearse 
decked out with plumes and drawn by four horses, and the pro- 
cession at once started for the Wihring Cemetery, which, on 
account of the great crowd, was not reached till nightfall. A 
halt was made before the gate, and someone advanced towards 
the sarcophagus round which all present liad grouped themselves 
in silence; it was Anschiitz, the actor, who was to pronounce tle 
funeral oration written by Grillparzer in Beethoven’s honour. 
While he was speaking and causing tle tears of his hearers to 
flow copiously, copies of verses by Castelli and other poets, 
glorifying the immortal genius whose loss was so deplored by art, 
were distributed among the crowd. At length, the procession 
again resumed its solemn course, rendered even slower than before 
by the narrowness of the tomb-bordered paths, and the body of 
the illustrious but unfortunate musician was lowered into its last 
resting-place amid a shower of flowers and crowns. His old and 
faithful friends, Breuning and Schindler, together with his most 
ardent admirers, Hummel and Schubert, were the last to take 
farewell of him, not leaving until tle grave-digger’s spade liad 
completely filled up the grave. Krvisle tells us that, after quitting 
tle cemetery, the composer of the * Erikénig” stopped with some 
friends at a wine-shop in the Mehlgrube, where he ordered a bottle 
of wine, and, filling the glasses, raised his own with the words: 
“ Gentlemen, I drink to the glorious inemory of Beethoven, aud 
to whichever of us is first summoned to follow him to the tomb!” 
Poor, grand, Schubert! He little thought he was proposing this 
funeral toast to himself. A few months later, on the 19th 
November, 1888, he was sleeping near his illustrious predecessor ; 
so near, indeed, that his dust may have mingled with that of the 
wonderful man whose disciple he felt honoured to be. Beethoven 
lies near the outer wall,in that part of the cemetery which overlooks 
tle city. Six paces off is Schubert’s tomb. ‘The earth in which 
the remains of the glorious author of the Ninth Symphony repose 
is surmounted by a dark marble sarcophagus supporting a pyramid 
ornamented with a lyre and a butterfly, the symbol of immortality. 
‘There is no inscription save the Master’s name. In 186+, the 
Vienna Musical Union (Musikverein) caused Beethoven's tomb 
and Schubert’s to be opened and the remains of the two musicians 
to be placed in leaden coffins, Advantage was taken of the 
exhumation to obtain a cast and photograph of Beethoven's skull. 
Phrenologists stated that it was colossal and one of the most 
remarkable skulls ever known. The bone was enormously thick. 
The dimensions of the forehead were something extraordinary ; 
in height it comesimmediately after Napoleon's; in breadth, it 
greatly exceeds the latter. 

In 1845, a monument was erected to Beethoven in Bonn, his 
native town. The subscription, opened since 1835, was pro- 
ducing but meagre results, despite successive appeals to the 
German people, and there was already some talk of abandoning 
it, when Liszt, ashamed of such niggardly indifference, announced 
that he would take the rest of the expense on himself. This act 
of generous enthusiasm cost him some twelve thousand francs, but 
the city of Bonn had its monument, and the inhabitants now show 
it with pride to strangers, having long since forgotten that, but 
for the noble disinterestedness of the king of pianists, it would 

rhaps never have been erected. “The work of the sculptor, 

dhnel, it represents Beethoven standing up and draped in a 
cloak, The forehead is uncovered and the left hand is pulling 
forward the folds of the dress and the right holds a pen. bn the 

' pedestal are four bas-reliefs, representing the Symphony, Sacred 
‘Music, Dramatic Music, and the Fantasia. The statue and bas- 
reliefs were cast at the Burgschmi works, Nuremberg. The statue 
is 8 metres 808 in height. The whole monument, on its granite 
estal, measures 8 metres 771 from base to summit. Not 
wishing to be outdone, the city of Vienna, Beethoven's adopted 
_ home, last year raised to the master, whom she is justly proud of 
numbering among her children, a colossal statue, due to the 
chisel of the sculptor, Zurnbusch, Everyone had an m sapenced 
of admiring it during the exhibition of 1878, before the Austro- 
Hungarian Facade in the Street of Nations. It now stands before 
the Academical Gymnasium in one of the public squares of the 
capital. Such are the principal monuments erected in honour of 
the great musician, but the most glorious of all is the monument 





which he raised with his own hands, and which will go down 
through the centuries, for it is indestructible like the Ideal: His 
Works ! Vicron WILDER. 


—— 


PHILHARMONIC SOCIETY. 

At the fifth concert of this society, given at St James’s Hall on 
Thursday evening, the novelty was an orchestral piece, in three brief 
movements, by Mr F. H. Cowen, who calls it, for lack of a better 
name, a ‘‘Sinfonietta.” ‘Though necessarily obliged to work on a small 
scale, Mr Cowen found the limits of his plan more than wide enough 
to show the bright fancy and sound musicianship which he has 
taught us to associate with his efforts. The opening allegro, 
substantially repeated by way of finale, is in a particular degree 
excellent, the themes being so fresh, and the devices of the score so 
attractive, as to make the hearer wish there were room for treatment 
on a full symphonic scale. In the slow movement characteristic 
effect is gained by strongly-contrasted rhythm, but this forms one 
of the least valuable features in a piece which owes its main charm 
to the higher and subtler qualities of happy thought and apt expres- 
sion. Mr Cowen, who conducted the performance of his work, was 
liberally applauded and re-called, in testimony of approval, none of 
which could have been refused without absolute injustice. Another 
important feature of the concert was Chopin’s pianoforte concerto in 
F minor as played by Mdlle Vera Timanoff. In itself the concerto 
is worth but little, and serves only as an example of the fate that 
threatens all men who venture out of their depth. Chopin was not 
an orchestral writer, and his orchestral music proclaims the fact far 
and wide. Mdlle Timanoff, however, by her brilliant execution of 
the florid passages, by the delicacy with which she rendered the 
fairy-like fancies of the composer, and by the marked character 
resulting from her strong feeling for rhythm and accent, gave 
the concerto an adventitious interest. Her performance made a 
distinct impression, and drew forth exceedingly warm applause. 
Other items in the programme were Mendelssohn's Concerto, played 
by M. Musin, Beethoven’s Symphony in F (No. 8), and the overtures 
to Oberon and Die Zauberflite. The vocalists—Mdme Sembrich and 
Mdme Trebelli—gave much satisfaction, the German soprano by her 
brilliant rendering of a showy air from Mozart's Seraglio, the Belgian 
contralto by her smooth execution of Gluck’s ‘‘Che fard.” Mr Cusins 
conducted, as usual.—D. 7. 








Tur ever-active Mr Mapleson has been to Paris, in search of 
“fields and pastures new.” We wish him safe return with a ship 
full of them. (A ship full of fields and pastures is good.— 
Polonius Blidge, D.D.) 

Tuar the first series of the Ring des Nibelungen performances 
in Berlin has been both an artistic success for Wagner and a 
financial success for Herr Neumann, the projector, is generally 
admitted by the German press, The execution of the music meets 
with unanimous praise; but the stage accessories are as unani- 
mously condemned. Whether the remaining three “ cycles” will 
turn out as profitable as the first remains to be proved.— Graphic. 

Roya Irav1an Oprra.—In consequence of the indisposition 
of Mdme Sembrich, the opera was, perforce, changed on Thursday 
night, J/ Trovatore being substituted for Dinorah, ‘There is only 
time to add at present, that the performance went off brilliantly ; 
that Mdme Valleria and M. Lassalle (Leonora and Di Luna) made 
their first appearances, respectively, for the season ; and that the 
other leading parts (Azucena and Manrico) were sustained by 
Mdme Trebelli and Signor Marini. Signor Bevignani conducted , 

Tue Manns Testrimonrat Funp.—A committee has been 
formed for the purpose of presenting Mr Manns, the conductor of 
the Crystal Palace Saturday Concerts, with a testimonial in acknow- 
ledgment of the great services he has rendered to music for more 
than a quarter of a century, It is well known that Mr Manns 
organized the orchestra of the Crystal Palace, and brought it to a 
pitch of perfection unequalled by any other band in London and 
by few abroad. In addition to this, he had, in a certain sense, to 
form his public as well as his orchestra. It is owing to his enthu- 
siasm and courage that a number of works by modern and classical 
composers are known and appreciated in circles where, formerly, 
they would have been ignored or sneered at. In brief, Mr Manns 
is an intelligent, high-minded, and gifted musician, to whom the 
gratitude of all lovers of serious art is due. The amount already 
subscribed towards the testimonial is £150, and the list will remain 
open till July 2. Mr Henry Leslie and Mr Stanley Lucas, 84, 
Now Bond Street, act as honorary treasurers to the fund.— Twnes. 
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CONCERTS, 

PHILHARMONIC Socrety.—At the fifth Philharmonic Concert, 
under the direction of Mr W. G. Cusins, the programme was more 
than usually varied. With variety, however, attraction being com- 
bined, no one complained. Moreover, there was an interesting 
novelty to discuss, in the shape of a ‘‘ Sinfonietta ” (so styled), com- 
posed for the Society by Mr F. H. Cowen, who himself, with the 
approval of Mr Cusins, took the bdton. The form of this ‘Sin- 
fonietta ” resembles, with a difference, that of what is recognized as 
a ‘“‘concertino,” the difference being that the last movement, allow- 
ing for the coda which winds up the whole, is substantially the first 
over again. Nevertheless, within the narrow limits prescribed, our 
young English musician has found occasion for exhibiting bright 
fancy and clever workmanship. The ideas, besides being fresh and 
tuneful, lend themselves easily to all-but elaborate treatment ; and 
of this Mr Cowen has taken due advantage, showing by ingenious 
touches his familiarity with the technique of his art, and never 
travelling beyond the boundaries imposed by himself. The ‘‘Sin- 
fonietta,” in a word, is charming,” and the orchestration as delicate 
as the ideas it has to clothe in ‘‘colour-sound.” Another feature at 
this concert was the brilliant performance of Chopin’s F minor 
Concerto by Mdlle Vera Timanoff, the Russian pianist who made so 
lively an impression last autumn at Messrs Gatti’s Covent Garden 
Concerts, and elsewhere, an impression now fully confirmed by the 
unanimous testimony of a Philharmonic audience. That skilful 
violinist, M. Ovide Musin, was deservedly applauded in Mendels- 
sohn’s unique concerto, which he gave from beginning to end with 
unflagging spirit. The vocal music was of the best, the singers 
being Mdmes Sembrich and Trebelli, both from the Royal Italian 
Opera. Mdme Sembrich created quite a sensation in the aria, ‘‘ Che 
= aspro al cuore,” from Mozart's JI Seraglio, and in Lieder by 
Mendelssohn and Forster, after which she was thrice called back, 
Mdme Trebelli giving ‘‘Che fard senza Eurydice” (Gluck), and 
Gounod’s ‘‘ Quand tu chantes,” both ir her happiest manner. The 
grand orchestral pieces were the Eighth Symphony (F) of Beethoven, 
the overture to Oberon which began, and that to Die Zauberflite 
which brought to an end, a concert that might have proved equally 
acceptable minus a concerto and a song or two. Mr Cusins conducted 
with ability.—Graphic. 

RicHTER Concerts.—The second ‘Richter Concert” was as much 
to the satisfaction of a large audience as the first, though the pro- 
gramme was hardly so interesting. Like its precursor, it comprised 
four pieces. The ‘‘ Academic Festival Overture” of Brahms, the 
‘*Mephisto Walzer” of Liszt, and Wagner’s ‘‘Siegfried Idyll” made 
up the first part, Schumann’s Symphony in C exclusively absorbing 
the second. With the Breslau overture and the symphony Herr 
Richter took infinite pains, as though desirous of convincing amateurs 
that he had — to do with the rooted antipathies and fiery 
polemics of his idol, Wagner. The themes of the German students’ 
Lieder, so ingeniously treated by Brahms, all stood out with admirable 
clearness, the familiar ‘‘Gaudeamus igitur” being a truly exultant 
climax. Liszt's rhapsody, as strange, but not half so coherent, as 
the episode from Lenau’s Faust which inspired it, could not have 
been played with more effect, while the ‘Idyll,” composed by 

Wagner at Triebschen (Lucerne) as a morning serenade for Mdme 
Wagner, who had but recently given him a son (Siegfried), was little 
short of perfection. In Schumann's symphony some points were 
missed to which Mr Manns has accustomed us at the Crystal Palace; 
but compensation was found in others. It was, indeed, a striking 
interpretation on the whole, and Herr Richter fully merited the 
genuine applause lavished upon him. For the third concert we are 
promised, among other good things, Mr F. H. Cowen’s ‘‘ Scandina- 
vian Symphony.” 

Mr Ganz’s Concerts.—At his second ‘Orchestral Concert” Mr 
Ganz repeated the ‘‘ Fantastic Symphony ” (Episode de la Vie d’un 
Artiste) of Berlioz, the performance of which, under his direction, 
was infinitely better than on the previous occasion, The audience 
appeared not only to understand but to like it better. In works so 
replete with difficulty as these so-called ‘“‘symphonies” of the 
deceased French musician the strictest attention to detail, the closest 
observance of light and shade, and emphasis of accent, are indis- 
pensable ; and it must be admitted that by their scrupulous attention 
to these matters, no less than by their zeal, the members of Mr 
Ganz’s excellent orchestra did their chief real service. The other 
instrumental pieces were the overtures to Huryanthe and Tannhduser 
(both of which, the last in particular, might fairly be allowed a brief 
interval of repose), and. Beethoven’s Fifth Pianoforte Concerto (E 
flat), performed, as but recently, at the Crystal Palace, by Mr Franz 
Rummel, who was much applauded. The vocalist, Miss Carlotta 
Elliott, gave the aria, ‘‘Zeffiretti lusinghieri” from Mozart’s 
Idomeneo, besides Lieder from Eckert and Rubinstein, more than 
a swig On the next occasion Mr Ganz promises an ample 

selection from the Romeo et Juliette of the now irrepressible Berlioz. 








Royat AtperT Hatt Cnora Socrery.—Israel in Egypt was 
given on the 18th inst., at the third of Mr Sims Reeves's Farewell 
Oratorio Concerts. The performance throughout was all that could 
be desired, the magnificent hall being crowded by a most ev 
audience. The great tenor was in excellent voice, as evidenced by 
his grand rendering of ‘‘ Deeper and deeper still” and ‘‘ Waft her, 
angels,” from Handel’s Jephtha—introduced before the second part, 
In the air, “The enemy said,” Mr Reeves created an amount of 
enthusiasm difficult to restrain. Unreasonable people demanded its 
repetition, but this Mr Reeves firmly and very properly refused. 
The names of Mdme Lemmens-Sherrington, Mdme Patey, Miss de 
Fonblanque, Mr Lloyd, Mr Santley, and Signor Foli, were a 
arantee that the various parts allotted to them would be rendered 
in the artistic and faultless manner to which we have been so long 
accustomed. Special mention is due to Mdme Patey’s great success 
in ‘Their land brought forth frogs” and ‘‘Thou shalt bring them 
in.” Mdme Sherrington was no less successful in ‘‘ Thou didst 
blow with Thy wind,” and in the duet with Miss de Fonblanque, 
“The Lord is my strength.” Mr‘ Edward Lloyd performed his 
somewhat thankless task of assistant tenor to the satisfaction 
of all, the enemas recitatives and the duet with Mdme 
Patey, ‘Thou in Thy mercy,” being all that were allotted to 
him. The one item & Mr Santley and Signor Foli, the grand 
duet, ‘‘The Lord is a man of war,” was a triumphant success, 
and an encore was a matter of course. The chorus singing was 
evenly good, and received cordial recognition, much credit bein, 
due to the conductor, Mr Barnby. Dr Stainer, as usual, a 
at the organ. _H. 

Mr Brintzy Ricuarps’ Concert.—This annual event took place 
in St James’s Hall on Tuesday evening, and had, as its most distinc- 
tive feature, the performance of a large number of pieces from the 
concert-giver’s own pen. Indeed, the entire first part of the pro- 
gramme was made up of compositions by Mr Brinley Richards, some 
of them instrumental, as the Andante Pastorale and Tarantelle, 
played by their author with much spirit and delicacy ; and other 
vocal solos, as ‘‘ The Nightingale,” sung by Miss Lizzie Williams, 
and encored ; ‘‘ Anita,” sung by Mr Lloyd, also repeated ; ‘* The 
Pilgrim’s Path,” sung by Miss a Davies, with a like result 3 and 
‘‘ Leah,” for her rendering of which Mdme Patey was satisfied to 
acknowledge two re-calls, Other selections, again, were concerted 
vocal pieces, among them the trio, ‘‘ Up, quit thy bower,” and the 
duet, ‘‘ Home,” the last-named recommended by the charming talent 
of Miss Davies and Mdme Patey. These examples, with others, 
served to put Mr Richards’ ability as a composer in a very favour- 
able light, and, it is needless to say, were well received. The 
second part of the programme contained a number of miscellaneous 
songs and concerted works that do not call for particular mention. 
The room was full, and the proceedings were in every way suc- 
cessful. 

SovrH Loxpon Musica Civs,.—The tenth ‘‘ladies’” concert 
was given at the Angell Town Institution, Brixton, on the evening 
of the 3rd inst., when an excellent programme was provided. The 
usual ‘male voice” repertory of Orpheus part-songs, &c., was aug- 
mented by several novelties, among them being Kremser’s ‘‘ Vocal 
Polka” (the English translation specially arranged for this concert), its 
first time of performance in England, Astholtz’s ‘‘ Healthful chase,” 
Balfe’s ‘‘ Hark ! ’tis the hunter’s jovial horn,” ‘‘ My task is ended” 
(Enchantress), Storch’s ‘‘The drowsy woods,” and Lachner’s ‘‘ Battle 
song,” were also worthy of mention, as unusual in the programmes 
of glee-clubs. Mr Charles Stevens, the musical director, is to be 
congratulated on the efficiency to which he has brought the choir. 
Mdme Adeline Paget was the leading vocalist, and our eminent 
professor, Mr Lazarus, gave solos on the clarionet. Mr G. B. Lissant 
was accompanist at the piano, Mr Cecil E. Clark poneene two 
pianoforte solos. The concert was under the direction of Mr 
Charles Stevens, who performed his duties with the ability for which 
he is noted. 

Mr I. SHELDON’s concert, under the direction of Mr John Cross, 
took place on the evening of May 12 at the Holborn Town Hall. 
The singers were Misses Walton and Rosse, Messrs John Cross, 
Johnson, Sheldon, and Egbert Roberts, the instrumentalists being 
Mr H. C. Banks (organ), Herr Otto Leu (violoncello), and Herr 
Lehmeyer (pianoforte). Between the parts Mr J. F. Dickson recited 
‘*Guy Fawkes,” ‘‘an extravaganza” from his own pen, which was 
thoroughly enjoyed. The most successful songs were Cowen’s 
‘Children’s home” (Miss Walton), Smart’s “Lady of the Lea” 
(Miss Rosse), and ‘‘The death of Nelson” (Mr John Cross), The 
Misses Chidle played a duet, for two concertinas, on airs from 
Zampa. Mr , . Southgate accompanied. ; 

Miss Hore GLEN’s matinée musicale was held at the Dilettante 
Circle on Friday, May 13, and brought together a large number of 
her friends and admirers, Miss Glen sang an aria from J1 Giuramenta 
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and the old ballad, ‘‘ Jock o’ Hazeldean,” winning hearty applause 
after both. She was assisted by Mrs Osgood (who ee eee new 


songs by Mr F, A. Cowen, in h . 
Absrerombis, and M: ‘Lassers, er most engaging manner), Mr 


Tue Demoiselles Felicia and Victoria de Bunsen gave their fourth 
and last ‘‘ At home” on Saturday afternoon, a their residence, 
George Street, Portman Square, which was crowded with friends 
fully on ee the excellent programme provided. Among the 
several performers who took part in this agreeable entertainment 
were Mrs Hutchinson, Miss Bessie Richards, Herren Oberthiir and 
Wagner, M. Hollman, and Mr Trelawney Cobham. A duet for 
we and nee admirably rendered by Mdlle Victoria de 

nsen an - Hollman, was a most acce . Si 
Tr Old le comemtentt ptable novelty. Signor 





Songs of the Cities —Ho. 6. 
SIDON. 
“T think upon thy stones,” §:c.—(HABAKKUK. ) 


O! who would be a City, who, 
Though high on rocky steep, 

It is enough to make one booh ! 
(In English, go and weep !) 


To see how gallant Wellington 
(Which Guernsey is his name) 
Has called them out, and laid it on, 

In spite of all their fame! 


O! what have Tyre’s poor virgins done 
That he should talk like that ? 

What were the smells and what the tune 
The minstrel sang so pat ? 


What kind of grub did nations make? 
Come tell us, W. G—. 

Why is Tyre’s glory dim? Why rake 
Their nets from out the sea? 

No doubt the harp is rather worn, 
And Tyrian wine is low, 

But blow that dulcimer forlorn, 
And waking up (G!) woe! 


Water Wagtail. 











FRANKFORT-ON-THE-MAINE.—Some time since, the management 
of the Stadttheater offered a prize for the best opera. Forty-two 
works were sent in. From these, the judges, Goltermann, 
-Ferdinand von Hiller, and Jahn, have selected three, to one of 
which the prize will be awarded. Their names are Kdtchen von 
Heilbronn, Otto der Schiitz, and Alona. 


New Sounpinc Boarps ror Pranorortes.—(From ‘‘ The 
Orchestra.”)—An invention of considerable importance to manu- 
facturers of musical instruments is exciting great attention in 
Germany. Mr C. Renné of Stettin, a pianoforte maker, inventor of 
the sounding organ pedal, (German patent) and other improvements 
in connection with musical instruments, appears with a new inven- 
tion, patented in Germany Feb. 14, 1881, eS means of which wood 
for soundboards, and indeed all the wood employed in the manufac- 
ture of a pianoforte, may be so improved in quality as to resist the 
influences of temperature, and so greatly strengthened as to 

roduce a tone which will gradually improve as the instruments 

ecome old. It is well known that age does not improve 
even the best pianofortes, whereas the contrary is the fact concern- 
ing violins, thoue by the great Italian makers being absolutely 
perfect in tone after many years’ use. Wood weil seasoned, that is 
to say, which has been exposed to the action of the atmosphere for 
several years, is the best for musical instruments, in consequence of 
the action of the oxygen contained in the atmesphere. From this 
principle Mr Renné started the result of his experiments—a discovery 
that every kind of wood submitted to the influence of pure oxygen, 
and especially oxygen heated and ozonized by electricity, would 
resist the influences of temperature and humidity ; also, that its 
tone-producing quality would vastly increase as the wood became 


‘older, which is the case with old Italian violins. The inventor 


employs wood prepares as above for instruments intended for 
extreme climates, The invention is one of great value and import- 
ance, 





- 


SOMETHING FROM BUCHAREST. 

I have just come out of the Grand Theatre from witnessing a 
truly original performance, under the patronage of Prince and 
Princess Tirbey, for the benefit of the victims at Chio. The enter- 
tainment, which was very well put together, offered as a special 
attraction the presence on the stage of some most charming young 
Roumanian ladies, who, temporarily turning actresses in the cause 
of charity, really did wonders. In Gozlan’s Fin du Roman the 
Marquis and Marchioness of Aubépine-Sully deserved the warm 
applause lavished on them by the audience, a paying audience, who 
are generally very hard to satisfy. The Marchioness—formerly 
Mdlle Ghika—plays gracefully, speaks well, and carries herself easily 
on the stage, an art difficult of acquirement, and possessed by very 
few even of our popular artists. As for the Marquis, he is used to 
the boards, having taken part, under the Empire, in the charming 
entertainments at Compiegne. Labiche’s Misanthrope et [ Auvergnat, 
which terminated the performance, was tremendously successful, 
thanks to the humour and dash displayed by a young and brilliant 
boyard, M. Alexandre Halfon, who imitated Brasseur so well that 
he might have been mistaken for that eminent actor. I have 
reserved for the last the tit-bit of the evening: the presence of the 
Princess Brancovano, daughter of Musurus Pasha, Turkish Ambas- 
sador in London, and who, passing accidentally through Bucharest, 
lent her immense talent to the work of charity. The Princess is a 
first class pianist; she has achieved brilliant triumphs in Paris, 
London, and Vienna; this evening the audience, worked up to 
enthusiasm, applauded her to the echo after her execution of two 
concertos, rendered with exquisite art. How the instrument 
vibrated under her nimble fingers! With what sentiment does it 
make its excited and languishing notes sing! With what force and 

wer does it sound the war-like strain and raise the alarm! ... 

riumphing over all difficulties, loving her art, the Princess Bran- 
covano is a virtuoso one would like always to hear, for her talent 
charms and never fatigues. In a word, success along the whole line 
—artistic success, and if I do not name all the artists, it is because 
Ido not know them. I will merely mention as among those most 
applauded, MM. Paleologue and Meolesco, distinguished for their 
refined style and Parisian elegance ; Mdmes Joanesco and Panta- 
cuzene, several times re-called. It was a financial success, also, the 
receipts amounting to 20,000 francs, which proves clearly that all 
Bucharest took part in the good work.—(Correspondent of ‘‘ Le 
Gaulois.” ) 








VieNNA.—The Imperial Operahouse will be closed during the 
month of June. 

THE LATE Miss Purpy.—The musical profession, as well as her 
many friends, will have heard with very sincere regret of the sadly 
jar rga death of Miss Purdy, After a long and painful illness, 

uring which the alternations of recovery and relapse added deeply to 
the anxiety of those around her, she died on Friday, the 29th ult. Her 
musical career commenced shortly before her visit to Italy in 1876, 
where she studied under Lamperti, at Milan. On returning to England, 
improved both in voice and style, she was at once accepted as one 
of our most promising contraltos. Since that time her name has 
been prominently public ; and it is unnecessary here to recall her 
successes on the stage and in the concert room. Engaged during 
several seasons by Mr Mapleson, she, like a true artist, was as 
willing to accept a comparatively insignificant part in the Sonnambula 
or Carmen, as to display her vocal and histrionic powers in the 
leading characters of Faust or Rigoletto. Ever ready to give assist- 
ance to professionals or to amateurs, universally esteemed and 
regretted, Miss Purdy has left a void not easily filled. 

JosepH WIENIAWSKI.—Thisesteemed artist, who, in spite of the 
deluge of pianists visited on London, now, as in most other seasons, 
intends shortly returning to the capital. He has been “ starring” 
with unprecedented success throughout Europe. We encounter 
journals in divers unknown tongues, publishing portraits—more 
or less difficult of recognition, it must be confessed—of the Polish 
pianist and composer, and whole columns devoted to his eulo- 
giums. Ilis triumphs have extended from Roumania to Sweden. 
In Bucharest and Jassy, where Essipoff has also recently “concert- 
ized,” his recitals were largely attended and patronized by the 
Princess, now Queen of Roumania, herself an admirable pianist, 
pupil of Antoine Rubinstein. In Stockholm, where Monsieur 
Wieniawski's programmes were composed entirely of the works 
of Chopin, he was even pelted with bouquets and wreaths, if the 
journalistic publications of that town are to be relied upon. A 
still more substantial demonstration appeared in the form of an 
engagement for 29 concerts in Sweden commencing at the end of 


October. -(Communicated.) 
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THE FIRST WAGNERIAN CYCLE IN BERLIN. 
(Correspondence of the Leipsic ‘* Signale.” ) 

The Mibelungenring, on its first performance here, has been 
extraordinarily successful at the Victoria Theater. The approba- 
tion of the audience, who filled every nook and corner of the 
spacious house, took the form even on the first night, when Fhein- 
gold was given, of mild enthusiasm, but it rose to enthusiasm 
in the widest acceptation of the term, on the Walkiire evening, 
and, were the word capable of still more comprehensive 
significance, such significance must be considered as having 
belonged to it after the performance of the o0tterdém- 
merung, when the flickering fire of excitement attained a 
fabulous height. Every night Wagner was the object of the 
most fervent ovations. Received with great applause and greeted 
with a flourish by the orchestra, immediately he made his appear- 
ance on the Rheingold night, he was obliged at the conclusion of 
the piece, to appear repeatedly on the stage with the artists, in 
their name and in his own addressing the public in the following 
terms :— 

“Tf what you are expressing is intended as thanks, I do 
not take them for myself, but for the artists who have come 
together from far and near for the purpose of embodying my 
work. They have so identified themselves with its spirit and 
peculiar style that I, too, can thank them. And I do so with 
the wish that a work which has beyun so well to-day may con- 
tinue as prosperously. If it has made any impression, it has 
done so without the aid of display” (** Ohne Pracht ”)—* it 
has done so by the power of art alone!” 

The musical success of the four performances far surpassed 
expectation. Everything connected with this part of the under- 
taking went off admirably, and even the Berlin Sinfoniecapelle, 
often run down as it is, accomplished, under Herr Seidl, the 
Leipsic Capellmeister, perfect miracles.* We cannot award such 
high praise to the scenic arrangements, or the decorative depart- 
ment; in both of these there were frequent shortcomings, 
justifying only too well Wagner's words: “ without the aid of 
display,” pronounced on the first evening. In Rheingold the 
artist who, in a measure owing to the part he sustained, most 
excited interest was Vogl, the mastersinger of Munich, as Loge. 
Alberich found an uncommonly clever representative in Herr 
Schelper, as did Mime in Herr Liebau. The three Daughters of 
the Khine were characteristically embodied by Mdmes Monhaupt, 
Klafsky, and Lowy; Mdme Reicher-Kindermann was highly 
commendable as Fricka ; Mdme Schreiber looked pretty as Freia ; 
Mdlle Riegler gave an appropriate rendering of Erda; and the 
two Giznts, represented by Herr Ass and von Reichenberg, were 
in the best possible hands. With the exception of Herr von 
Reichenberg, who belongs to Hanover, all the singers last named 
come from the Stadttheater, Leipsic. Wotan, in this piece as well 
as in Die Walkiire, was represented by Herr Scaria, of the Im- 
perial Operahouse, Vienna, who is admirably fitted for his task. 
The Waikiire performance obtained for Herr and Mdme Vogl, 
who gave a most touching embodiment of the two lovers, Sieg- 
mund and Sieglinde, the most flattering marks of delight and 
appreciation. Herr Ress made an excellent Hunding; Mdme 
Reicher-Kindermann was again an effective Fricka, and the con- 
certed Walkiire music was executed with the greatest precision 
and received with loud applause. Briinnhilde—as in Siegfried 
and Gétterddmmerung—was confided to Mdme Friedrich-Materna, 
of the Imperial Operahouse, Vienna, and this renowned Wagner- 
ian singer found ample scope both for her vocal and histrionic 
capabilities. Her powerful voice and impassioned acting, impressed 
the public and obtained for her complete success, On the third 
and fourth night, Herr Jager, as Siegfried, afforded only partial 
satisfaction. It is a remarkable fact that a man of such colossal 
stature should have so comparatively small, and, at the same 
time, so harsh a voice; he sings, moreover, out of tune. Even 
in his acting more warmth and earnestness would have been 
welcome. As the Forest Bird Mdme Monhaupt was simply per- 
fection. In Siegfried, too, Herr Liebau was very successful as 
Mime and Herr Schelper as Alberich, while the Wanderer of 
Herr Scaria was not less excellent than Mdlle Riegler’s Erda. 
Of the artists in the Gotterddmmerung, we must place in the first 


* They have not much to do, by the way.—Dr Blinge, 











line Herr Schelper as Hagen, and the Rhine-Daughters’ Triad, 
represented by Mesdes Monhaupt, Klafsky, and Lowy. Vocally 
good, Mdme Schreiber as Gutrune was histrionically somewhat 
monotonous. Herr Wiegand, also of the Leipsic Stadttheater, was 
quite satisfactory as Gunther, in so far as his voice was concerned. 
Waltraute afforded Mdme Keicher-Kindermann an opportunity 
for displaying her magnificent organ to the greatest possible 
advantage. The choruses went off with certainty and precision. 
In conclusion, a word of recognition is due to the artistic director 
of the whole, Herr Angelo Neumann, who may now look back 
with no small satisfaction on the undertaking suggested and 
happily carried out by himself. It is to be hoped the publio will 
take the same interest in the ensuing three “cycles.” 





GIVE ME THINE HEART, * 


Give me thine heart! oh! canst thov 
smile 
Upon the thoughtless band, 
And yet withhold one tender glance 
Where Love doth pleading stand? 
For consecrated is my heart 


Give me thine heart! I cannot ask 
A gift to cost thee less ; 
Nor one that shall mine onward 
path 
With bliss more mighty bless: 
Since thou dost bear a charméd 


life, To thee for evermore; 
Half human, half divine, And though thou should’st reject m) 
I cannot rest until I know plea 
Its secret springs are mine! Still would that heart adore! 


Come, draw awhile from self apart, 
And give, oh! give to me thine heart. 





Come, draw awhile from self apart, 
And give, oh! give to me thine heart! 


Give me thine heart! A sacred thing 
Its fragrant bloom shall be; 

I'll guard it as the rose of life, 
By Heaven design’d for me: 

The thorns that spring within thy path 
My love shall sweep away, 

And through the darkest hours of night 
Shall shed a faithful ray. 

Come, draw awhile from self apart, 

And give, oh! give to me thine heart! 


* Copyright. Saran Ann Stowe. 











Lonpon Batiap Concrrts.—The second of Mr John Boosey’s 
summer series of entertainments was no less brilliantly attended 
than the first, St James's Hall being crowded in every part. The 
singers were Misses Mary Davies and Clara Samuell, Mdmes Patey 
and Antoinette Sterling, Messrs Lloyd, Maybrick, and Santley, 
who had again a varied and excellent programme to interpret. 
Again, “encores” and “calls” were the exception, and the 
audience were pleased to their hearts’ content, their only 
disappointment being the forced absence of Mr Maas in conse- 
quence of indisposition. The South London Choral Association 
(of 60 voices), under Mr L. C. Venables, contributed part-songs, 
as usual, and, as usual, the conductor was Mr Sidney Naylor. The 
third concert takes place this afternoon. 

Boston (U.S.)—Georg Henschel returns from England in the 
autumn, in order to conduct a series of twenty Saturday Symphonic 
Concerts, commencing the 15th October, 1881, and ending on the 
l5th March, 1882, His orchestra will consist of sixty members. 

AN ’ORRIBLE STORY FROM ViENNA.—A lack of sympathy with the 
finer feelings of our nature about Custom-house regulations has been 
exemplified by an incident recorded in the Viennese press, Tlona 
Eibenschuetz, the infant pianist, whose talents have of late made a 
sensation in Fatherland, received, after a performance of Mozart's 
pianoforte concerto at Stuttgart, a laurel-wreath, adorned with 
white satin ribands. The eight-years-old phenomenon, bein 
engaged in a tour through Germany, forwarded the wreat 
to soe Hans Schmitt of Vienna, to keep it until her 
return to the Kaiserstadt. Coming from abroad, the case had 
to pass through the Viennese Custom House before delivery. 
My What's in that box?” inquired the inspector. ‘‘ A laurel wreath, 
sir.” ‘*Laurel—laurel,” muttered the inspector, looking at his 
tariff-book; ‘tah! yes, Laurel-shrubs; per kilogramme, one florin 
thirty-five kreuzers. Take and weigh it.” ‘‘ That can hardly be, sir 
~—the case is riveted.” ‘‘Then weigh the whole. How much?” 
‘‘Two kilogrammes,” ‘‘Oh! two florins seventy duty, fifty-one 
kreuzers weighing, make three florins thirty-one kreuzers.” And 
in that amount was the guerdon of precocious talent amerced b 
the Imperial Royal Customs Department. (This is an ‘orrible 
incident! Falconbridge, you're wanted.—Dr Blinge.) 
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THREE ANECDOTES. 


To Dr Blivge. 
No. 1. 


Str,—The Delphic oracle could not have answered better than you 
did, in not answering my questions on Wagner and Verdi as regards 
posterity. You admit their immortality, and that leads me to hope 
that the three anecdotes, little known, I am about to relate may 
interest you. 

You, no doubt, remember the disturbance which took place at 
the first performance of Tannhduser, at the Grand Opera in Paris. 
A German artist of my acquaintance, who was near er, on the 
stage, tried the best he could to console him; but agner, pre- 
serving all his sang/roid in the midst of the tempest, said to him 
quietly, ‘‘ You must know that I am accustomed to ovations of this 
kind. I have not been too much spoiled in our Fatherland!” This 
happened in 1862. Since then the wind has changed. 


No. 2. 


At the first orchestral rehearsal of Verdi’s Alzira, at Naples (in 
1845, if I am not mistaken), one perceived the famous ‘‘contra- 
bassist,” Dragonetti, raise his hat after the performance of several 

ieces in a somewhat ostentatious manner. Verdi, puzzled by these 

requent salutations, begged a friend to ask Dragonetti the cause of 
his doing so. ‘‘ Each time,” said Dragonetti, ‘‘that I meet an old 
acquaintance, I hasten to raise my hat.” 

It has been impossible for me to discover in Alzira other remini- 
scences than from Verdi’s own operas—Nabucco, I Lombardi, 
Ernani, &c. The old ‘“‘contrabassist” was, then, unjust; as, 
indeed, were all the Neapolitans who, at this epoch, did not wish to 
acknowledge the genius of Verdi. The Neapolitan journals made a 
terrible war on Verdi, in order to counterbalance the enthusiasm of 
the North of Italy. Fraschini, the great tenor, then in his prime, 
was superb in Alzira. 


No. 3. 


Did you ever know in Paris the famous Schneitzerhdffer, first 
‘‘ Timballier ” at the Grand Opera, and composer of the ballet La 
Sylphide, the triumph of Marie Taglioni? The name of this excel- 
lent composer was not a happy one, inasmuch as it was not easy to 
— by a Frenchman. (Probably not difficult for you, dear 

joctor, ‘‘who know everything but reveal nothing!”) The com- 
poser of La Sylphide then had printed on his visiting cards : 

‘* Schneitzerhoffer, 
‘* prononcez : BERTRAND.” M. B. 
hae wily doubleoldbassist must have had in his possession, in 
addition to many snuff-boxes, a very ancient and time-dishonoured 
Neapolitan Joe Miller.—Dr Blivge. | 


a 


“HOME, SWEET HOME.” 
(To the Editor of the ‘‘ Musical World.” ) 


Sir, —With reference to the letter  sgeary by you from the Rev. 
Mr Shepherd, Acting British Chaplain at Tunis, in regard to a 
memorial window to the late Colonel Howard Payne, author of 
‘*Home, sweet Home,” we have the pleasure to announce that 
Messrs A. Myers & Sons, of 179, New Bond Street, have undertaken 
to defray the whole cost, and therefore no subscriptions are required. 
—Weare, Sir, your obedient servants, 
May 11. Cox, Sons, Buckiey, & Co. 


HOWARD PAYNE AND THE ORIGIN OF “ HOME, 
SWEET HOME.” 
(To the Editor of the ‘*‘ Musical World.” ) 


Srr,—In your last number of the Musical World you inserted a 
letter from the Rev. E. H. Shepherd, Acting Chaplain of the Church 
of St Augustine, Tunis, which has been inserted in several English 
journals, requesting that contributions should be subscribed for the 
erection of a memorial window to the memory of Mr Howard Payne, 
author of the words of ‘‘ Home, sweet home,” which he introduced 
in Sir Henry Bishop’s opera of Clari ; or, The Maid of Milan, pro- 
duced at Covent Garden in May, 1823. I am ata loss to understand 
why: the Rev. Mr Shepherd should consider it necessary to erect a 
window in a church in Africa to perpetuate the name of Howard 
Payne, seeing that there is a Paella monument already erected 
to his memory on the heights outside Tunis overlooking the Medi- 
terranean, the fact of the authorship inscribed upon it, together with 











that of his having been the United States’ consul at Tunis. I may 
add, to make matters clear, that sixteen bars of “‘ Home, sweet home” 
were given by Mr Howard Payne, the remainin eight being com- 
ome by Sir Henry Bishop. I say “ given” by Mr ayne, because 
1¢ himself told me that he obtained the melody from a peasant who 
lived in Catania, a town at the foot of Mount Etna. 

WELLINGTON GUERNSEY. 





| A MAY REQUIEM.* 


On its fair and densely flower-strewn bier 
Lies the sweetest month of all the year ; 
Smiling still, as it slowly dies, 
While the sky-tears gently fall apace, 
And gem the bier and the Dying’s face ; 
For e’en Nature herself now sighs 
O’er her own loved May, 
That’s passing away, 
Like a fading strain or a paling ray. 
But at eventide, as day declines, 
The sun illumines with golden lines, 
And warm flashings of ruby fire: 
The velvets grey, which the heavens spread 
As canopy ’bove the Dying’s head, 
Till they gleam like a funeral pyre— 
Thus in glory drest 
Sinks the May to rest, 
With its pure brows crown'd as with halo blest. 


Then from every light-fused bough arise 
And cleave the air, till they near the skies, 
The poean and the requiem song— 
O ne’er did a richer requiem soar 
Than that which God’s choir thro’ greenwood pour, 
Borne on Passion’s swift wing along, 
Like a rushing sea 
Of soft melody, 
As they morn the May they love tenderly. 


The earth is hush’d, for the night comes now 
To crown with her stars the dead May’s brow, 
And to fold it in silvery light— 
As Time uplifts, and bears it afar, 
On his silent, unseen, shadowy car, 
Thro’ blue space, out of mortal sight ; 
While of rose-wreath’d morn 
The bright June is born, 
A hope-bloom by Mercy from Sorrow torn! 


A Soipier’s DAUGHTER. 








* Copyright. 








Arx.—A bust of Félicien David, who was a native of this town, 
has been placed in the Museum. It is the work of Truphéme. 


The Florence rs speak highly of Olimpia Trebbi as Rosina 
in Jl Barbiere di Tipiglia.-Graffigna’s, not Rossini’s—at the Teatro 
Nuovo. Theatrical managers here are complaining just now of 
‘* bad business.” 

StockHotM.—At a Council held by the King of Sweden prior to 
his departure for England, his Majesty announced his intention of 
handing over the Theatres Royal to the State, after having first 
discharged all the liabilities incurred up to the present time. 

SrrasspuRG.—The manner in which it has been hitherto con- 
ducted, despite a liberal annual grant, not having given satisfaction, 
the Town Theatre is to be made an ‘‘Imperial” establishment under 
the direction of the Intendancy General. 


Maapesurc.—Gotthelf Theodor Wilhelm Heinrichshofen, the 
Nestor of German musical publishers and oldest inhabitant of this 
town, died on the 30th April. He was born on the 4th March, 1782, 
and thus, had he lived a few months longer, would have been a 
centenarian. 

Mu.an.—The Scala has re-opened. The pieces on the first night 
were Don Giovanni and Manzotti’s ballet of Hzcelsior. Mozart's 
grand work was so badly performed that after three nights the 
theatre was temporarily closed. It seems as though the Italians will 
never really take to this music. ‘‘ Non capisco niente a questa mala- 
detta musica” was the cry of Italian singers even in the time of the 
composer himself,—M. Albert Vizentini is here making engagements 
for the coming Italian season at St Petersburgh and Moscow. 
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WAIFS. 

Mr Mori’s cantata, The Pilgrim Fathers, is to be repeated, at the 
rooms of the Dilettante Circle, on May 29th. Mdme Dukas Van 
Noordan, Mdmes Grey, Louis, and Cosford (the last-named being 
well known by her performance of Angela, in Patience, at the Opera 
Comique), Messrs Enthoven, Adelman, &c., will take part in the 
performance. 

£100 FoR A MEANING.—What’s in a name ?—An_ exclamation, 
¥o!; the ben of any kind of fowl; and a sardonic grin, Gib it 
up.—JEHU, 

Signora Singer is re-engaged at Palermo. 

Gayarre has been playing at Seville in Lucia. 

The Canada Musical has suspended publication. 

Jean de Nivelle has been well received in Geneva. 

Clara Louisa Kellogg has been stopping in Milan. 

Bianca Donadio is singing at the Teatro Costanzi, Rome. 

Pricarda di Vargas, by Mario Michelli, is a success at Pisa. 

A Guarnerius violin was recently sold at Florence for 6,500 francs, 

The Teatro Vittorio Emanuele, Turin, will shortly re-open for 
opera. 

Emma Turolla is engaged for next season at the San Carlo, 
Naples. 

The Teatro Avvalorati, Leghorn, is to be sold by auction on the 
21st inst. 

Usiglio’s opera Le Nozze in Prigione, has met with only moderate 
success in Genoa. 

A new opera, Almansor, by Tito Antonini, is in preparation at the 
Teatro Costanzi, Rome. 

Verdi's Forza del Destino has been drawing large houses at the 
Teatro Malibran, Venice. 

The Stadttheater, Riga, reopened on the Ist inst., the opera being 
Glinka’s Life for the Czaar. 

The brothers Willy and Louis Thern have been giving congerts 
for the first time in Prague. 

Zajic, of Mannheim, has been appointed professor of the violin in 
the Strassburg Conservatory. 

A French operatic company are giving performances at the Teatro 
del Principe Alfonso, Madrid. 
_ The City Council, Montreal, Canada, will make no grant for music 
in the public parks this summer. 

Having concluded his series of concerts in San Francisco, August 
Wilhelm] has sailed for Australia. 

The first work in Hungarian on organs is now in the press, 
by Josef Angster, of Fiinfkirchen. 

A monument to Nicolas Rubinstein is to be erected in the court- 
yard of the Conservatory, Moscow. 

A French operatic company have been performing Les Mousquetaires 
au Couvent, at the Teatro Carignano. 

A complimentary concert was given, on the 30th ult., to Theodore 
Thomas in Steinway Hall, New York. 

Freitas-Britto, manager of the San Carlo, Lisbon, has been in 
Milan making engagements for next season. 

A new operetta, // T’elegramma, by San Fiorenzo, has been played 
at the Teatro Nazionale, Genoa, by amateurs. 

The Teatro Brunetti, Bologna, will re-open for an operatic season 
on the Ist June, with Usiglio’s Donne Curiose. 

Mr W. Dorrell has returned to town from his place in Sussex, 
where he has been passing the Easter holidays. 

Die Pilgerfahrt nach dem gelobten Land, oratorio by Ed. Kretschmer, 
has been performed at Frauenfeld, Switzerland. 
_ Marie Lehmann, for many years at the National Theatre, Pesth, 
is engaged at the Imperial Operahouse, Vienna. 

A two act opera, Gilberto, with music by a student named Abbate, 
has been produced at the Conservatory, Naples. 

Schreiber, bellows-blower at the Georgenkirche, Berlin, celebrated 
on the Ist inst. his 50th ‘professional ” anniversary. 

Bizet’s Carmen has, within a comparatively very short period, 
been performed 25 times at the Breslau Stadttheater, , 

A new Philharmonic Society, for giving popular performances of 
choral and orchestra] works, has been founded at Nive, 

The Milan Societa Corale, under the direction of Professor A. 
Leoni, recently gave a perfurmance of Mozart's Requiem. 

Mr Ernest Winchester is appointed organist and director of the 
choir at All Saints’ Church, Norfolk Square, Paddington. 


It is 











Hector Berlioz’s dramatic symphony, Roméo et Juliette, was to be 
given for the first time in Boston (U.S.) on the 16th and 17th inst. 

La Penna d’oro, a ‘‘ musical comedy,” by D. Petito, with music 
by G. di Lorenzo, has been well received at the Teatro Fenice. 

Anton Rubinstein’s oratorio, Paradise Lost, will be performed on 
the 21st June, by the Vocal Union, Innsbruck, under the direction 
of Joseph Pembaur. 

V. E. Nessler, composer of Der Rattenfiinger von Hameln, has 
completed a new opera, Der wilde Jiiger, to be produced at the 
Stadttheater, Leipsic. 

Constantine Sternberg has returned from San Francisco to New 
York, in which city, and in Boston, he will give a few concerts, 
before leaving for Europe. 

In consequence of previous engagements, Emma Thursby was 
compelled to decline singing at St Stephen’s, Vienna, on the occasion 
of Prince Rudolph’s marriage. 

American papers state that Mdme Adelina Patti has signed an 
engagement for America, for which country she will sail in 
October. (Fudge !—Dr Blivae.) 

The annual festival of the Church Sunday School Choir, in eonnec- 
tion with the Church of England Sunday School Institute, was held 
on Monday at the Crystal Palace. 

A foreign membership being vacant in the Society of Fine Arts, 
Paris, the leading candidates were Franz Liszt, Johannes Brahms, 
and Arrigo Boito. Liszt was, one voice excepted, unanimously 
chosen, 

The building in Argyll Street, known as Hengler’s Cirque, is being 
fitted up for promenade conccrts, ‘to begin about the end of the 
month. A ‘new orchestra has been erected, and the large oblong at 
the rear, hitherto devoted to the species equine, is being converted 
into a ‘‘ lounge.” 

Mr Peter, who performed with so much success at Lady Lind- 
say’s concert last year in the Grosvenor Gallery, a pupil 
of Professor Speidel, in Stuttgart, has appeared in that town at a 
student’s concert. Mr Peter played Hummel’s pianoforte concerto 
in B minor, with orchestral accompaniments. The German papers 
say :—‘‘his performance was marked throughout by clearness, pre- 
cision, and full tone,” and the Stuttgart Blatt speaks of it as ‘‘ Flott 
und fein vorgetragen.” 

PLymMourH.—At a recent Guildhall Ballad Concert the principal 
vocalist was Miss Clara Dowle, of Falmouth, whose first appearance 
made a very good impression. She has a beautiful soprano voice, 
rich and mellow. Her first song, ‘‘ I cannot say good-bye ” (Réeckel), 
was loudly encored, and her subsequent efforts were not less suc- 
cessful. Miss Dowle was delightful in the part of Josephine 
(H.M.S. Pinafore), and ‘‘Sorry her lot” was vigorously re- 
demanded.— Western Morning News. 

The members of the London Gregorian Association held their ninth 
annual service in St Paul’s Cathedral on Thursday evening. There 
was a large attendance, both of choristers representing suburban 
choirs and of the public, who eagerly flock to these gatherings, and 
take part in the service, which is almost entirely choral. To give 
some idea of the large proportions of the festival, it will be only 
necessary to state that the choir mumbered 1,000 voices, and was 
assisted by an orchestra, not only valuable to the singers, but en- 
hancing the choral effects. The service began with the Processional 
Hymn, during which the choristers threaded their way by whey. the 
crowd to the choir, where seats had been set apart for the clergy. 
The musical arrangements were under the direction of Mr C. Warwick 
Jordan. There was no sermon, and the offertory was devoted to the 
objects of the association—the re-establishment of the ancient music 
of the Church, thereby preventing much of the confusion which is 
caused by varieties of style. It is urged that Gregorian music, being 
more easily rendered than Anglican, admits of its ready adaptation, 
especially in choirs with limited resources at command. ll rivalry 
and individual display being lost in its use, the performance becomes 
more reverential than other forms of musical worship can possibly 
be. Moreover, Gregorian music being Congregational, is plain and 
simple enough to enable everyone to take part—the strongest plea 
of its advocates, 








CrystaL Patace.—About Mr Manns’s “Supplementary 
Concerts,” and the “ Manns Testimonial,” we shall have much to 
say in our next, Meanwhile, we have only to add a passing 
record of their intrinsic worth, as exhibited in the varied interest 
of the programmes. 

Mr Mapleson has returned from Paris, where (it is reported) he 
concluded an engagement with Faure, to sing in Mignon, Faust, 
Mefistofele, &c., with Mdme Christine Nilsson. 
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THE VOICE AND SINGING. 


ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOIOR FOR SINGING, 
" London: Duncan Doran ‘% 00, 244, Regent Street, W. 
ag ai rae i 
manual of vocal fistruction.”—~ Daily News. 4 ies 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
ce 48 


London: Duncan Davison & 00., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late PRANK MokI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
L? PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano, Par Jos. Ourcr. Price és. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
, it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 

and ear of a student in singing.” — Pictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as jal the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 
Full Music Size, price 7s. 
London: HAMMOND & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 


the throat. 
ds R STOLBERG’S VOICE LOZENGE is _ universally 


acknowledged to be the most valudble remedy for sore throat, hoarsenessand 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s, 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 




















Just Published. 


THE BICYCLE. 


SONATA FOR THE PIANOFORTE, 
By STANISLAUS ELLIOT. 


1, ALLEGRO.—“ The First Attempt.” 3. 8CHERZO.—“‘Second Attempt ” 
2, ANDANTE.—“‘ Despair and Return.” 4, Ronpo.—‘“‘ Success at last,” 


Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“The composer of this piece, while declining to apologize for its title and 
design, calls attention to the fact that the greatest classical composers have now 
and then employed their powers in depicting grotesque and comical scenes and 
actions; and he goes on to express a wish that ‘composers would use other 
means than trashy dance tunes and comic songs for the expression of the 
ludicrous.’ Dance tunes ought certainly not to be ‘ trashy.’ But if the ludicrous 
is to be expressed at all in singing, it is difficult to see how it could be more 
appropriately—or indeed otherwise—expressed than through a comic song. 
Without a Mr Elliot in his theories on the subject of the comic in music, 
we may congratulate him on having fairly carried out his main idea, which is to 
the effect that in music, as in other arts, the comic need not be commonplace 
nor the ridiculous vulgar, The ‘ Bicycle Sonata’ is in four movements ; the first 
(allegro) represents or suggests the bicyclist’s first endeavour; the second 
(andante) paints his despair and return; the third (scherzo) depicts his second 
attempt; while in the fourth (rondo finale) his ultimate success is celebrated. 
Mr Elliot writes well for the pianoforte; and though his sonata would have 
been just as effective if called by any other name, or if not named at all, it is 
quite possible that its very original title and design may secure for it an extra 
amount of popularity.”— Fan. 





Just Published. 


THE MAIDEN’S DREAM. 


THIRD REVERIE FOR THE PIANOFORTE. 
(Dedicated by permission to the Rt, Hon. the Countess of OCHARLEMONT.) 


B 
LILLIE ALBRECHT. 


Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“No more graceful and charming composition than the ‘ Maiden’s Dream, 
by Lillie Albrecht, has emanated from the prolific pen of this young pianist and 
composer than this third reverie now under notice, The dainty little piece in 
G is such a one as a well be dwelt upon ‘for its grace and freshness, and for 
en fae Yyin st oom ment which . sees ee ee reverie is as 

— or ning urposes as it is for performance e drawing-room.” 
—The News uf the World, * _ 
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AMERICAN GRAND PIANOFORTES. 


SRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with 


other similar instruments. 
OHAPPELL & OO., believing these to be the best of all American Pianofortes, 


have accepted the SOLE AGENOY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 


prices. 
Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO.’S 


IMPROVED AMERICAN ORGANS. 


Manuracturep sy CLOUGH & WARREN, DETROIT, U.S.A. 








THE FAVOURITE ORGAN, 
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OOMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH; 


KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT OASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN'S IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 225 Guineas. Price Lists on application to 


CHAPPELL & CO0., 50, NEW BOND STREET, W. 
Chappell & Co.’s Instruction Book for the American Organ. 


With an admirable SELECTION OF MUSIO arranged and fingered by 
Bpwazp F. Rimpautt. Price 1s, 6d. net. 
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Recent addition to Ashdown & Parry's yellow catalogue. 


LYRA STVDENTIVM. 


PIANOFORTE PIECES 







OF VARIOUS DEGREES OF DIFFICULTY, SELECTED FROM THE WORKS OF 


EMINENT COMPOSERS. 
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